
Dear WHS Members,

2023 seems to be moving right along! Suddenly the days are longer, 
flowers are starting to venture forth and everyone is getting by on 
an hour less of sleep. We all know there are not enough hours in the 
day to accomplish everything on our To Do Lists, I certainly hope 
getting into the studio to paint and create is on the top of your list.

The names of the artists selected for inclusion in Watercolor USA 
2023 were recently released and I am pleased to note that 38 of the 
70 artists chosen by juror Keiko Tanabe are WHS members. Slightly 
more than half the paintings in the exhibition will be the work of our 
talented members. And I am hopeful that we will gain several new members  
as artists learn of their acceptances and through the awards to be announced later.  
Congratulations to all!

Our list of awards for WCUSA 2023 has grown. We have added three WHS Board of 
Directors Awards at $500 each. Five of our ten Awards of Excellence ($300) will be named 
in memory of recently deceased members: Pat Berger, Mike Mazer, Secundino Sandoval, 
Pauline Eaton and Howard Kaye. We will also continue our Merchandise Awards and the 
Richard Clubb Memorial Award. Board Members John Keeling and Alicia Farris will serve 
as our jurors. They will make their selections in late April at the museum. Many thanks to 
Cindy Quayle for coordinating!

The opening reception for WCUSA will be Friday, June 10 and I am looking forward to 
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seeing the show and talking to the members and the artists that evening. On Saturday, June 11, our an-
nual board meeting will be held at the museum. It will once again be a hybrid meeting of those able to 
be in the room and those joining via Zoom. It is wonderful to offer this option so that all of the board 
may easily participate.

Besides all the usual annual reports, we will be reviewing the nominations for the Lifetime Achievement 
Awards to be presented in June of 2024. Thank you to all that submitted names for consideration. It will 
be a challenge to choose two recipients from this list of accomplished artists. These awards will be pre-
sented during the opening of WCUSA 2024 and the recipients will be in attendance.

I must express my appreciation for all the work our board members do to keep the WHS a vibrant or-
ganization. John Keeling and Alicia Farris have worked hard to keep everyone up to date on their 2023 
dues. Gary Cadwallader gives us yet another remarkable issue of our newsletter with assistance from 
Linda Buechting. Work continues on plans for the 2024 WCNOW! Members Exhibition. We continue 
to try to bring new offerings and programming to you.

As always, we can use help. If you are interested in joining the board and contributing in any way, please 
email me at president@watercolorusahonorsociety.org. 

If you are in Springfield for the opening, please stop and say hello. I wish everyone an enjoyable spring 
and summer and plenty of time to paint your favorite subject matter!

Best wishes,

- Carole Hennessy 

President, Watercolor USA Honor Society



 WATERCOLOR USA 2023
June 10 - September 3, 2023

Weisel and Kelly Galleries, Springfield Art Museum
1111 E. Brookside Dr., Springfield, MO 65807

This is the 62nd exhibition of Watercolor USA, a national, annual, juried exhibition recognizing contemporary 
American watermedia painting. The event is open to artists (ages 18+) from all 50 states and U.S. territories and 

judged for a variety of prizes and possible purchase by the Museum. 

Please visit https://www.sgfmuseum.org for further details. 
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Stephan Zhang

Congratulations to the WHS Artists  
accepted for Watercolor USA 2023!
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I tried something new this issue.  It is called ‘In Their Own Words” and the idea is an artist takes a topic of  
personal interest to them and runs with it. Kelly Eddington graciously agreed to be the first victim and she 
knocked it out of the park.

If anyone is interested for the Fall issue, let me know. I’m looking for topics that push your buttons or topics you 
feel that you are an authority on. It could be  composition or color or pricing (shudder). Got an itch? You can 
scratch it here.

We’ve also got some nice videos in “From the Tip Jar” thanks to Kathleen Giles and another from Thierry Duval. 

I want  to thank Linda Buechting who helped out with previous newsletters but has to step aside.  
Good luck, Linda and good health.

Gary Cadwallader 
WHS Newsletter Editor,  gary@garypaints.com

The WHS Lifetime Achievement Award recipients are artists that have made outstanding contributions in many 
areas of water media painting such as artistic achievement, writing, teaching, service or research.

Nominations may be submitted by ANY MEMBER of the WHS and by any board members present at the 
annual meeting. Recipients do not have to be a WHS member. Awards may be given posthumously.

In June of 2023, the board will review nominations and vote to decide the awards for presentation in June 2024.

To nominate someone, email Carole Hennessy by May 1, 2023 at carolehennessy@gmail.com.  
Please include a brief statement as to why you feel this artist is deserving of the award.

A note from the Editor  Gary Cadwallader, Newsletter Editor

WHS Lifetime Achievement Awards - DEADLINE soon!

From The Tip Jar  Gary Cadwallader, Newsletter Editor

Kathleen Giles of the Watercolor Honor Society has created  
a series of short YouTube Videos.

Here she demos her use of a Kolinski Sable Brush:  
https://www.youtube.com/watch?v=hyvDWmKhHNE

Thierry Duval has generously 
allowed us to link to his  
YouTube video “My Liittle Secrets”.

Thierry is a master of watercolor realism living in France.  
Here’s his video: https://www.youtube.com/watch?v=AB_qMBHypu0

https://www.youtube.com/watch?v=hyvDWmKhHNE
https://www.youtube.com/watch?v=AB_qMBHypu0
https://www.youtube.com/watch?v=hyvDWmKhHNE
https://www.youtube.com/watch?v=AB_qMBHypu0
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[Q] First tell us about yourself. Then tell us when did you first enter Watercolor Now?

[A] When I was four or five years old, I was amazed and fascinated by watching my father 
simply draw bamboo and tile houses in the countryside with a brush.  Looking back now, 
the only toys I never got tired of playing with as a child were paintbrushes and paper.  I use them to describe the 
fairy tale world in my mind, a little flower, a cloud, and my grandmother’s house in the distance.

Under China’s traditional strict education system, I was lucky to slip through the net.  My parents are very busy 
and they work far away from home. My young sister and I have house keys on colored strings around our necks 
like necklaces. Apart from going to school, we play with the neighbors’ children carefree every day.  There is a 
famous mountain near my home: Mount Wu in Hangzhou.  There is a group of rocks with different shapes, which 
are called “zodiac stones” because they resemble the twelve zodiac signs.  Playing among the zodiac stones, the 

imagery and abstraction concepts start to sprout in 
my mind.

Gradually growing up, I began to think about what 
major I should study and what kind of career path 
I should take.  I hated the traditional indoctrina-
tion education model so much that I decided I was 
going to find a place for my life.  My parents are 
very traditional Chinese intellectuals.  The differ-
ence between father and mother is that my father 
still retains some old intellectual romantic feelings.  
When my mother objected to protect me, my fa-
ther voted for it.  He said, if we protect her like an 
old hen, she will never fly.

Came to New York, after three years of hard study, 
I was admitted to the dream of Parsons School of 
Design.  In the freshman year, which is what Par-
sons called the Foundation year, I really accepted 
my first formal academic art education in my life.  I 
was so absorbed in it that I forgot about time and 
hunger. The first year passed quickly, in the sopho-
more year, I chose fashion design as my major.  
Everything went well; I successfully found a job be-
fore graduation and entered the fashion design in-
dustry.  It continued like this until the end of 2014. 
One night, I suddenly woke up from my sleep, and 
a voice in my heart asked me: “Have you been like 
this all your life? Has your real wish come true?” 
I thought about it for a long time, the longing for 
painting in childhood and the intoxication in art 
when I was a freshman in college, these old feel-
ings and memories came to my heart again.  Yes, I 
should go back to the world of fine art, to express, 

Echoes of the Silence XVIII (left)

An Interview with 

J. JIE LI
by Gary Cadwalladerwww.jjieli.com

https://jjieli.com
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to think, to discuss, and to communicate is what I want most in my heart.  Since then, I have experimented with 
different painting mediums.  In the end, I chose watercolor as my primary medium.  The reason is that when I do 
painting in watercolor, I can use water to mix with color, and can use water abundantly and boldly.  Reminds me 
of the happy times when I was a kid playing with water.  When I do painting, my heart is so light and comfortable 
that I forget everything in reality. Since then, I understand that watercolor painting is what I really like and pur-
sue.  It makes my soul feel free, happy, seeing my inner self; and also to communicate with the world.

[Q] I really like “Echoes of the Silence XVIII”. What can you tell our readers about it?

[A] Traditional Chinese scholars like to express their feelings through beautiful depictions of nature, thus plac-
ing a significant emphasis on the innate ties between man and the environment in which he lives. Likewise, I too 
hope to draw on those connections albeit in regards to the dilapidation of our natural surroundings. Unlike the 
odes to beautiful nature of the past, I hope to 
call attention to the current destruction of nature 
and global climate change, perhaps in turn as a 
reflection of the inner decay of man.

[Q] “Fire and Desire III” looks so much like 
pictures from the California wildfires.  I can 
almost smell the smoke.  Did you have those 
fires in mind? What about “desire” inspired 
this painting?

[A] Hahaha, I am very grateful for your keen 
sense of smell. In fact, at the later stage of the 
creation of this work, I actually have an immer-
sive feeling.

My work is deeply influenced by Arthur Scho-
penhauer’s philosophy theory, Zen and Daoism. 
The theme of art work is to discover human’s 
inner self and human salvation. Desire is the 

The Appearance II (above)

Fire and Desire III (right)
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power of life instinct. It’s like a fire, more like wild-
fire. The fire of desire, which constantly arises, also 
continue to change with the environment expand. 
Fire and Desire describes and expresses that the 
fire of desire is a driving force of life, but it could 
be the source of destruction too.  

[Q] Wow I can’t get over “The Appearance II”.  It 
could be a mountain, it could be an ocean wave, 
it could be the markings in a piece of granite. 
Tell me all about it.

[A] Thank you for giving me such a high evaluation 
and affirmation! Traditional Chinese scholars be-
lieve that pieces of granite or marble are a natural 
workmanship. There are natural pictures of granite 
or marble in the world, so there is no need to paint 
again. Hahaha…

I express love, hate, and desire in the depths of hu-
man nature by using figurative and abstract cross-
expressions to discuss the meaning of life, and the 
positive and negative aspects of human nature, 
trying use the natural occurrences and disasters as 
the symbolic meanings, and bringing out the emo-
tions and atmosphere in the painting. 

[Q] “Behind the Appearance IX” is another 
favorite of mine simply because of the wonder-
ful red color. Here’s another one that could be a 
forest fire.  What do you like about it?

[A] “Flowers are red in the red place in the old 
days.” This is a line from a Zen poem. It is a good 
explanation of the reason why I use red in this 
painting. Flowers are red in the old days. Flowers 
are no longer flowers, but red is still red, which 
ties into ‘What is the pain of life? How does suf-
fering arise? How does suffering end?’ This is the 
most fundamental doctrine of Dharma. According 
to Arthur Schopenhauer’s philosophy theory ‘The 
World as Will and Representation’, the source of 
the suffering maybe explained. 

[Q] and finally, is there a painting of yours that 
I’ve overlooked that you really want to talk 
about.  Tell us its name and why you like it?

[A] A painting I chose is “The Appearance I’.  
In human nature, what never can be satisfied is  
desire. When desires are not satisfied, there is  
suffering.  If the desire is satisfied, it will be boring.  
“Life swings like a pendulum backward and  
forward between pain and boredom.” – Arthur 
Schopenhauer. I ask questions in this painting: Is my soul alright?  Where is my soul placed? Perhaps the way out 
of the pendulum is to go inward and reconnect with my inner self, like “Vipassana” in Buddhist meditation. 

The Appearance I

Behind the Appearance IX



Kelly is a signature member of the Transparent Watercolor Society of America, American Women 
Artists, the Missouri Watercolor Society, the Illinois Watercolor Society, and the Watercolor Honor 
Society. She will be part of the team of watercolor artists representing the United States at the 
prestigious Acquarello in Fabriano event in Bologna, Italy in April 2023.

Breaking into competitive watercolor was (and continues to be!) difficult for me.

Some established artists own certain subjects I wouldn’t dare touch (light bulbs or fruit on quilts, anyone?). Years ago I 
painted marbles, which I thought were basic enough to be fair game, but another artist who had painted them once or 
twice messaged me with an incredulous “Marbles? Really?” At the same time, I’ve seen people paint subjects that are eerily 
similar to my own, and I have had the same reaction.

I felt pressured to stake my claim on a still life idea before anyone else landed on 
it, and when I saw groundbreaking ideas by my contemporaries, I kicked myself 
for not thinking of them first. Painting started to seem like a race, and my work 
became unnecessarily complicated, sterile, and academic.

I’m more drawn to paintings that tell a story beyond “pretty things are pretty.” 
And in most cases they involve people, which I find more satisfying to paint 
than still life. When the isolation of the pandemic hit, I began looking inward, 
and ultimately this led to what I consider to be the best watercolor idea  
I’ve ever had.

The nice thing about self portraits is the absolute guarantee that no one else is painting what you are. When I turned fifty, 
perimenopause and its troubling symptoms began knocking on my door, and I wanted to capture myself during this transi-
tional period. But I was becoming bored with my pale face and dark hair.

I run a U2 website where I write about and create illustrations of the band. I enjoy 
painting them in concert situations because their lighting can be extremely colorful, 
and in recent years I’ve given those four aging white guys red, blue, yellow, magenta, 
and even green skin. I wanted to try to paint myself in such a way, but I didn’t know 
how I’d do that beyond investing in some party bulbs.

Then one night I was watching a documentary about the Velvet Underground, specifi-
cally the part where Andy Warhol projected images onto them as they performed. And 
that’s when the idea hit me: I could project colors and images onto myself.

But what images would convey menopause? I began to collect photos of things like dry, cracked earth, but they were kind 
of one-note when I did a trial run with the projector. 

I searched for more dynamic imagery such as explosions.The most beauti-
ful explosions I’ve ever seen in photos are nebulas. Some nebulas are dy-
ing stars, which is how many people view women my age. Nebulas come 
in colors more varied and complex than anything U2 could ever devise. I 
like to paint things that are daunting, and nebulas projected onto my face 
and body certainly clicked that box. 

Working on this series was so fulfilling, and I quickly realized that I’d have 
trouble returning to regular skin tones. So I will continue to use projec-
tions in my paintings. Competition jurors seem to either love or hate this 
work, and while it’s not as accessible or commercial as, say, a classical still 
life with a dark background, I know for certain that this one is mine.
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In Their Own Words:  
Kelly Eddington, “Finding An Original Subject”
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Heidi Willis is an Australian artist specializing in botanical illustra-
tion and bird painting.  Working as a full-time artist since 2003, she  
has been featured in International Artist Magazine, Australian Art-
ist Magazine, and Artist’s Palette Magazine as well as Better Homes & Gardens Magazine, and Craft Arts 
Magazine. She has won so many awards that it is easier to point you to her web page than try to list them 
all here.

[Q] Hello Heidi. I read that you call yourself “self-taught” yet your drawing skills are incredible.  Could you 
tell our readers how you got started? And also what drawing means to you. I have to reference “Rhodo-
dendron Nepal Field Drawing” here because drawing is obviously the basis for your painting.

[A] Yes that’s correct, I am completely self-taught, and by that I mean I’ve not taken classes, read books or been 
influenced by anyone along the way. I always say, ‘I was just too busy painting to think about anything else’. 
In fact, it never really occurred to me to take tuition. Although it was never articulated to a conscious thought, 
in hindsight my mindset was probably two main things here. The first was I was young, busy and too poor to 
consider tuition as a realistic option. Secondly, when facing challenges, I took the approach of playing with the 
medium to find ways to 
overcome things that 
didn’t go how I intend-
ed, to harness, practice 
and refine those that 
did, learning from the 
trial and error how to 
push and pull the pro-
cess to something that 
worked for me overturn-
ing to others for guid-
ance. I learned to use 
what I had on hand, to 
improvise and problem 
solve, which is how I summarize the technical process of painting itself... a collection of many problem-solving 
experiences overcome. So I suppose when you ask how I started, it’s as simple as I simply started! I picked up a 
pencil, a brush, some paint and put it to paper to discover what it could do, and what I could make it do. My in-
spiration doesn’t come from others’ creative expression, it comes from my love of the things I paint, my subjects, 
surroundings, nature. Curious and fascinated and fulfilled within this, I fell into my own self to find the answers. I 
needed to express myself using paint as my language. Being truly self-taught, I believe, is the best path to keep-
ing your own untainted truth and to finding your own uniqueness as an artist.

For me drawing is my most personal work and luxury as I rarely have time to draw as I’d like these 
days, so its two very clear and different things for me. Drawing for drawings sake, my luxury, and drawing for a 
painting’s sake, which serves a different purpose. I mostly do my luxury drawing when I travel. I like to keep this 
process very simple in practice and very complex in outcome! I take only 3 pencils and a sketchpad with me, no 
clutter or bother and away I go with my graphite and a smile. My Nepal sketches were done in the Himalayas 
and are a great example of this kind of luxury in my life, and a big aspect of being a Natural History Illustrator 
that I love so much, but in the studio I return to drawing with my paint, reducing the time spent on detailing 
in graphite, increasing it with my paints. I always say, ‘you can’t have an immaculate painting if the steps towards 
this outcome aren’t immaculate too’, so yes, creating highly detailed, realistic work requires you to refine your 
drawings to the same standard of precision too. The better your drawing, the better your painting, simple as 

 An Interview with 

HEIDI WILLIS
www.heidiwillis.com.au by Gary Cadwallader

Rhododendron Nepal Field Drawing

https://heidiwillis.com.au


10 - Watercolor U.S.A. Honor Society

that, but there are two very different purposes and experiences 
within the graphite drawing process for me.    

[Q] Can you talk about a couple of your illustrations:  The Bee 
painting illustration and the botanical blossom illustration?

[A] Sure.  Interestingly, you’ve chosen two examples that are both 
results of working for my wonderful commercial clients. I create a 
lot of artworks for others to use in a myriad of ways and its work 
I really enjoy because it forces you to think outside of your own 
bubble and vision to extend yourself into another’s. Artists often 
find this difficult to do, but once you get over your own hump, 
there’s nothing but growth there. You often produce wonderful 
works of art you might never have considered previously, all of 
it expanding your own creative vision and path. The satisfaction 
of helping a client bring their vision to life is incredible, and it 
reminds us over and over, how important the visual work we do 
as artists really is. The bee painting actually belongs to a series of 
15cm bee illustrations I initially created for the Sydney Parks Proj-
ect, creating information boards in 6 of the biggest parks in town. 
This was added to when I created the honey bee illustration later 
down the track, along with the blossom illustrations for a huge 
range of homewares for another client, but for me I was keen to 
overdo it in order to continue this painting series as I went. I’m still 

adding to this bee illustration series as its so beautiful and fascinating to work on. I work with a lot of high end 
clients who want or need my services, and I remain 
in demand because in a field that typically sells out 
quality to the dollar, cutting corners to produce rub-
bish on a budget, the integrity of my work is a con-
stant and clients can rest assured no matter what the 
painting, purpose, project or application will be, the 
quality is assured. 

To create both the Bee and the Blossom illustrations, 
I began in the field, drifting through gardens of trees 
in blossom, the sound of bees filling the air and my 
ears and just like that, another’s vision aligns with my 
own. Because I am so well known as a natural his-
tory illustrator, I’m fortunate in the sense that mostly 
people want what I do anyway, so this alignment 
is almost never a shift for me, I simply step into the 
flow and away I go. A day of blossoms and bees was 
as dreamy as it sounds. I gathered the references 
I needed, created the series of compositions and 
worked my way through the rendering of each. The 
bee paintings are particularly challenging as they 
are intensely intricate, but what magnificent subjects 
they are for artists!

[Q] Before we get to your bigger paintings, let me 
say that you may call your work “Botanical Art” 
but it is just Art! Rather well done too. So, tell us 
about Sulphur-crested Cockatoos and Silky Oak.

Blossom Botanical Illustration 

Honey Bee Illustration

Sulfur-Crested Cockatoos and Silky Oak (right)
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[A] Thank you! Yes I’ve long been recognized as a Botanical Artist, but I started at a time when the art form itself 
was often referred to as a ‘dying art’. It was a small group of us in the early days working hard to revive the love 
of it, and we’ve surely done that! For me however, I quickly expanded my focus to bird illustration, simply as a 
way of enhancing the botanical subjects, and from there I started referring to myself as a Natural History or Natu-
ral Science Artist. This was not really a term used at that time, but this too has changed vastly in recent years, but 
it seemed the most correct term for my loves and works. I specialize in Botanical and Ornithology, but Natural 
History covers all living things and that’s exactly where I belong. 

‘Sulphur-Crested Cockatoos and Silky Oak’ came simply because I wanted the challenge. When you get your 
head around technique and you are able to turn your hand to anything you like, the challenge for me started to 
turn to creating something more spectacular, large paintings and true endurance work. Could I do it? Sustaining 
myself for months over enormous tasks, creating enormous works, developing my focus and perseverance skills 
further, splitting the hairs into the depths of the work I do... Certainly Grevillea is the subject to choose for the 
bonkers... Why would I do it is a bigger question perhaps! Mum says ‘I’m the right kind of insane’ and that kind 
of feels awesome! I feel like in a world of money over time, quantity over quality, impulsive minds, fleeting focus, 
instant gratification mentalities, disconnection, we are left so bereft. I like to aim for something more than that in 
my own tiny way, so whilst these ugly things inspire me to take a different direction, my voice and message in my 
work is very simple. We are so surrounded by beauty, wonder and magic in nature and this beauty is what I want 
to share with others as my story. In the story of Sulphur-Crested Cockatoos and Silky Oak, I was struck by the in-
tricacies of the subject, the sheer madness of it all, enthralled by the challenge of rendering it at such a large size 
and excited to record the magic of this scene, so bright and cheerful. Mum was right... It was insane. I was right... 
I could do it! 

The painting took many many months of constant work and it was madness to create in truth. I remember touch-
ing pencil to paper, taking immediate pause. My eyes glanced up as I inhaled as though the full task came to 
sudden awareness. I said to myself ‘ok, so this is actually nuts’ as I regrouped and pushed on. I learned a lot 

in creating this painting, many have been inwards 
things that have helped me in many ways to be a 
better artist. A couple of months in you hit exhaus-
tion but you’re too invested to change course, and 
this balance only increases with your effort. The more 
that you invest the more you lose backing out and 
with perseverance being the focus, it wasn’t an op-
tion. Every painting comes with its story, an inner and 
outer personal journey that comes with creating it. 
This piece had a very clear goal from the start, and 
I crossed the finish line to feel a truly deep sense of 
personal achievement in creating this piece. Years on, 
the hours spent creating it pale in comparison to the 
hours of it being loved now and to come, and I never 
lost sight of the knowledge that I am creating works 
to be treasured far beyond my efforts and time. Will 
I paint Grevillea again...? That was a firm NO. Did I 
paint Grevillea again...? Yes, I sure have ha-ha. 

[Q] St. Vincents Amazon Parrots and Cannonball 
Tree is amazing. I love that the perceived depth is 
just a few inches, yet we have a foreground, mid-
dle ground, and background. There’s even a hid-
den cannonball. It is one of my favorites. Were you 
intending to completely fill up your rectangle?

[A] Yes, this is my favorite painting too, the one I wish 
I had kept. I was thinking this just the other month, 

St. Vincents Amazon Parrots and Cannonball Tree (left)
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lamenting about letting it go then this absolutely 
incredible thing happened in the same moment 
where the universe reminded me it wasn’t meant to 
be mine. Long story short, I reached out to a com-
pletely random photographer about an image they’d 
taken online. 8 billion people in the world, 112 
million members on the site, 58,000 images of this 
particular animal just on that one site. I liked a single 
image from all of those, so I reached out to the pho-
tographer to introduce myself briefly in a message 
to receive a reply ‘yes I know very well who you are. 
We are the owners of your St. Vincents Amazons and 
Cannonball painting and its in pride of place in our 
home’... I mean, was totally and completely blown 
away that could happen, but it did. Since then, I’ve 
not questioned parting ways with it, a feeling replaced 
with a sense that the painting is in just the right place.  

In fact, it will always be one of my most important 
pieces, for many reasons. I can recall dreaming of this 
piece as some of my earliest memories, but it took 
a lifetime to meet my dream in the real world. Early 
on I didn’t realize it was my own work I was seeing 
of course, I wasn’t even an artist then, but things 

became far clearer over time. Dreams of South America and the combination of my deepest inner and personal 
yearnings came to fruition in this painting, and I think that’s why it has such a powerful energy to it. When it was 
finally created, it seemed to bring a new kind of synchronicity to my life going forward, and as above, it seems to 
continue to hold this kind of energy to it. The St. Vincents Amazons are some of the rarest birds in the world, so 
I was incredibly keen to capture this subject in my work. The Cannonball Tree is simply magic from start to end 
and the marriage of subjects for this piece was clear to me from the start. I love its intensity, drama and outra-
geous beauty and loved every part of its constantly unfolding story. Yes, it was always intended to be a com-
pletely painted rectangle, a thorough study of ornithology and botany in every direction, and importantly, of the 
watercolour medium. This one was not only designed to illustrate the beauty of these subjects, but of just what 
watercolour is capable of doing too. 

This painting also marks a milestone in my work in regard to a 
significant technical ability shift, incorporating far more soft fo-
cus and fading transition between the middle and background 
areas, but also of being able to take a risk on far more unusual 
subjects. Things that are impossible to source were now in my 
reach to work with and the work I was able to focus on started 
to have more significance capturing and recording far rarer 
and more unusual subjects. The painting was a finalist in the 
Waterhouse Natural Science exhibition in the South Austra-
lian Museum, it went on tour nationally here in Australia and 
was featured on the front cover of International Artist Maga-
zine. This painting also marks the start of my ‘White Room’ 
series of major works, named according to the collection in 
my dreams, of which the Sulphur-Crested Cockatoos and Silky 
Oak also belong. This series was in full flight before Covid, 
but I do hope I’ll be able to return to it again as its crushing to 
think on all that was halted!        

I hope this is useful, not too many words but a few that make 
some sense with any luck! Happy to clarify anything you need 
of course and thanks again for reaching out.   - Heidi

Gray Fantail and Gum Blossom

Heidi, with her work, Lecythis Pisonis and Hyacinth Macaw
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Christine Buth-Furness curated an exhibition “EARTH WIND FIRE WATER SKY: Climate Trans-
formed” at the Cedarburg Art Museum in Cedarburg, WI.  Here’s a direct link to the exhibition website and info 
on the 14 artists she has curated into this timely show.  https://www.cedarburgartmuseum.org/climate-trans-
formed  The work is on display Jan 26 through May 14.

Robin Avery won 2nd place in the professional division of the 
Lonestar Art Guild 2022,

J. Li won 3rd place at the Juried Exhibition at WaterWorks Art 
Museum (January 27-March 02, 2023) for Nowhere to Place III.

Michael Holter received the following 
Awards: 
•  American Watercolor Society Louis J. 
Kaep Award 2023 
•  American Impressionist Society Mem-
ber Show First Place Award for Signature 
Category 2023
Juror and Workshop presenter for:  
•  Transparent Watercolor Society of American 2023 show 
•  American Impressionist Society Small Works Show 2023 
•  Presenter for Plein Air Convention 2023

Margaret Scanlan The Knoxville Museum of Art, Knoxville, Tennessee, has 
acquired for its permanent collection a watercolor on aquabord by Margaret 
Scanlan, WHS, AWS, NWS.  Its title is “Open your eyes, little opera rat.”

Nel Dorn Byrd’s painting “Blowing in the Wind”, was accepted in the 2023 
VAST 175 Mile Exhibition, Denton, TX & received the 3rd place cash award.

Bob Mejer His watercolor “Take PC#26-Re-
visited” was purchased for the Carl Sandburg 
College Art Collection, Galesburg, IL.
His  watercolor “Take PC Open Book #8” was 
showcased in the “Making Our Marks”-9th An-
nual Members Only Online 2023 Exhibition of 
the International Society of Experimental Art-
ists. He was awarded the distinction of Master 
Fellowship. Images displayed on ISEA website. 
Bob Served as Juror of Awards for the 2023 Missouri Watercolor Internation-
al Society Member’s Actual Exhibition held at the Kranzberg Arts Foundation-
High Low Gallery, St. Louis, MO
Indira Das, Gallery Administrator of Art Show International Gallery, Los An-
geles, California informed Mr. Mejer that his watercolor “Take PC Open Book 
#2” was selected for inclusion in the 7th ABSTRACT International Online 
Juried Art Competition.

Member Accomplishments

Blowing in the Wind by Nel Dorn Byrd

Nowhere to Place III by J. Li

Girls Night Out by Robin Avery

Open your eyes, little opera rat 
 by Margaret Scanlan

https://www.cedarburgartmuseum.org/climate-transformed
https://www.cedarburgartmuseum.org/climate-transformed
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349 artists from 36 countries won in one of six prize categories. His work took the TALENT PRIZE AWARD in 
the International Competition. Winners will be prominently featured in multiple media platforms. 
Gallerium Art informed Mr. Mejer that his watercolor “Lifeline” has been selected to be showcased at Colorium 
2023- International Online Group Exhibition and to be published in a color catalog. 
“Colors influence our thoughts, moods, and behaviors. As one of the chosen components in creating at by artists, col-
ors are everywhere in our life and some believe they have the power to heal or destroy.” - Bob Mejer  The exhibition 
runs April 10, 2023 - May 10, 2023. 
Gallerium-Vancouver, Canada selected Mr. Mejer’s watercolor “Take PC Open Book #2” for showcasing in the 
2023 Shapes and Colors-An International Group Online Smart Exhibition for the month of March 2023. The 
main link of the exhibition, here: gallerium.art/shapes-and-colors-2022. The work will be published in The Book 
of Arts in the Spring 2023. 

Lisa Englander will be having a solo exhibition at OS Projects, in downtown Racine, WI from May 13 
through July 15, 2023. It will feature over 20 recent watercolors and drawings.

She also has a work in Watercolor Wisconsin 2022, which is her 40th time in this exhibition which was started 
in 1964 at the Charles A. Wustum Museum of Fine Arts. Her work is also included in the Wisconsin Water-
color Society exhibition at the Cedarburg Cultural Center, in Cedarburg, WI.

Anni Matsick’s watercolor paint-
ing, Waiting, received a $500 Spon-
sor Award in the 14th Annual 
Signature American Watermedia 
International Exhibition: World 
of Watercolor & Beyond. Juror for 
selection and awards was Robin 
Erickson. The exhibit is on display 
April 1 through May 28 at  
Fallbrook Art Center in  
Fallbrook, CA. View the online  
gallery and vote for your favorite 
here.  
https://fallbrookartcenter.org/cata-
log.php?CatalogID=16

Works by Robert Lee Mejer
1) Take PC Open Book #8  
2) Take PC #26 Revisited
3) Take PC Open Book #2 
4) Lifeline

Member Accomplishments

1

3

4

2

https://www.gallerium.art/p/shapes-and-colors-2022.html
https://fallbrookartcenter.org/catalog.php?CatalogID=16
https://fallbrookartcenter.org/catalog.php?CatalogID=16


15 - Watercolor U.S.A. Honor Society

Michael Holter
www.michaelholter.com

Nel Dorn Byrd (left)
www.neldornbyrd.com

Robert Mejer (right)
www.robertleemejer.com

Alicia Farris (below)
www.afarris.com

J Jie Li
www.jjieli.com

Show Us Your Studio!

https://www.michaelholter.com/
https://neldornbyrd.com/
http://robertleemejer.com/
https://www.afarris.com/
https://jjieli.com/
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Memorials
Myron Mazer Obituary:  1937-2022
Mazer, Myron S. “Mike” Age 85, of Mattapoisett, died February 1st after a long illness. 
Mike was born in Boston and attended Boston Latin School. He received his bach-
elor’s degree from Boston University and his medical degree with Alpha Omega Alpha 
honors at University of Cincinnati, where he was granted a Junior National Institute 
of Health fellowship in Gastroenterology. He practiced medicine for 35 years, while 
serving as Chief of Cardiology and Chief of Kidney Disease at the Good Samaritan 
Medical Center until his retirement in 1997. After retiring, he renewed his endeavor in 
painting both in oil and watercolor and became a nationally and internationally award 
winning artist and a two-term President of the New England Watercolor Society, 
Many of his paintings are in museums and private collections across the country.

Pat Berger Obituary:  1937-2023
Pat Berger, NWS Past President - It is with great sadness that the family of 
artist Pat Berger announces her passing. It is difficult to attempt to capture 
her essence, her career, her humanity. A renowned artist whose work hangs 
in galleries and museums throughout the country, her work will forever 
remain beautiful, meaningful and relevant Pat’s landscapes showed both the 
majesty and on occasion the devastation that nature endures. From Japan 
to Costa Rica to Arizona to France, she gave us the world in her colors. Her 
‘Women of the Bible’ series brought us all closer to our heritage. Pat was an 
artist, a humanist and a tireless advocate.

Howard Kaye Obituary:  1942-2022
Howard Kaye died suddenly at home on October 8, 2022. He was born in Los An-
geles to Harriet and Arthur L. Kaye on December 26, 1942. He grew up climbing 
the backyard avocado tree with his little sister, Lorri. He graduated from Stanford 
University, earned a Ph.D. from Columbia, and then taught at Cornell University. 
He married Fran in 1972.

Deciding he didn’t really like teaching English, he returned to his first love, art. In 
1977 he moved to Nebraska, where he taught calligraphy and watercolor at South-
east Community College and developed a career as a watercolor painter. He showed 
his work in more than 300 regional and national juried shows and was a member 
of both the Burkholder Gallery and Impact Nebraska Artists, as well as a signature 
member of the National Watercolor Society and Watercolor USA. He was also a fine 
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Memorials
potter and illustrator.
Secundino ‘Sec’ Sandoval Obituary:  1933-2022
Well known artist and Los Alamos icon Secundino “Sec” Sandoval passed away 
January 8, 2022 after a short but courageous battle from complications due to CO-
VID-19. He was 88 years old.
Sec also was a talented musician who played the guitar and trumpet. He got to meet 
his favorite trumpeter Louie Armstrong in an elevator after he saw his show in Las 
Vegas and got his autograph. He was also a member of the Orchestra, Band, and 
Choir. Teachers also started to notice his incredible artistic skills and he was win-
ning awards for some of his paintings and drawings. One of his accomplishments 
was to paint an 8’ x 40’ mural in the drafting /mechanical room at the high school 

that took him 3 months to complete.
After high school Sec attended the University of New Mexico and Adams State College where he received Bach-
elor of Arts Degrees in Language and Mathematics. He was a proud member of the Sigma Chi Fraternity and 
played trumpet for the University of New Mexico Band that got to march in the Rose Bowl Parade.
His Professional Watercolor paintings are nationally recognized, and he won numerous awards for his works at 
the local, state, and national level. He won numerous Best of Show awards and Purchase Awards where they keep 
the painting for their private collections. He sold close to 9,000 original paintings during his esteemed career. 
His paintings hang in private collections worldwide.
He was the featured Artist at several events including the Bernalillo Wine Festival, Feria Artesana, and Weems 
Art shows where copies of his original painting for the show were made into prints and sold as part of the event. 
During the peak of his career, his one man shows would sell out in a matter of hours. He was very proud to have 
done a show with the famous San Ildefonso Potter Maria Martinez at the Governors Palace in Santa Fe in 1978. 
He did an incredible painting of Maria that many consider to be one of his best works. He was also a distin-
guished member of the Watercolor Honor Society.

Pauline Eaton Obituary:  1935-2021
Pauline Eaton,  was born on March 20, 1935 in Neptune, New Jersey, United 
States. She got her Bachelors at Dickinson College, Carlisle, Pennsylvania, 
1957. Master of Arts, Northwestern University, Evanston, Illinois, 1958.
Pauline Eaton has been listed as a notable artist, educator by Marquis Who’s 
Who.
Her memberships included: Trustee San Diego Art Institute, 1977—1978, 
San Diego Museum Art, 1982—1983. West Coast Watercolor Society (exhi-
bitions chairman 1983-1986, president 1989-1992), New Mexico Watercolor Society (Grumbacher award, Wing-
spread award 1999), San Diego Artists Guild (president 1982-1983), Artists Equity (vice president San Diego 
1979-1981), San Diego Watercolor Society (president 1976-1977) 

Secundino Sandoval


