
Dear WHS Members,

Welcome to the Fall Newsletter. I hope everyone had a good sum-
mer, although I know the heat and storms were not kind to every-
one. On the other hand, perhaps the summer presented some good 
painting opportunities for you.

Watercolor USA opened on June 7 with a nice reception, and the 
exhibition looked terrific. It was exciting for me to see my selections 
showcased so well by curator Cindy Quayle. I had the opportunity 
to meet many new artists and catch up with old friends as well. 
Our Lifetime Achievement recipients were recognized during the 
evening, and we all enjoyed hearing from them. Our annual board meeting on Saturday 
went well. We welcomed new board members Cynthia Kukla (Secretary), Jie Li (Website 
Liaison), Kelly Eddington (Newsletter Editor) and Jane Mooningham (Historian). You will 
learn more about them in this issue.

It was bittersweet to know it would be the last WCUSA at the Springfield Art Museum for 
a while, but we can look forward to a beautiful new space when the museum reopens. In 
the meantime, WCUSA will be moving to the Spiva Center for the Arts in Joplin, Mis-
souri. I have not had a chance to visit Spiva yet, but I have heard all good things from 
those who have been there. The staff is looking forward to hosting the show and working 
with the WHS for the next few years.

The most important news about WCUSA 2025 is a change in dates. Due to previously 
scheduled exhibitions, the dates for the show will run from August 23 to October 11. The 
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Opening Reception will be the evening of August 22. I know this information is important to many of 
you as you consider and plan for what your entry will be well in advance. Dates for 2026 have not been 
determined yet but will likely be similar. So mark your calendars; you have a little extra time to prepare 
that entry for 2025!

After a long process, I am pleased to say that the WHS has officially regained 501c3 status with the IRS. 
This means we can accept tax deductible donations to help fund awards, members shows, and program-
ming. Because of this, the family of Charter Member Richard Clubb have made a very generous dona-
tion to ensure the continuation of the Memorial Award in his name for many years to come. You can 
read more about Richard and his art in an article in the newsletter that was written by his twin brother 
Ray. More information about donating to the WHS will be coming.

Thank you to all the members who entered Watercolor NOW! and sent work to the Downing Museum. 
The exhibit has been well received by the community, and faculty and students from Western Kentucky 
University have visited. A power point of the images will be available soon on our website. Many thanks 
to Beth Shadur for all her work in securing this location and planning the exhibit and to member Nick 
Long for creating the catalog. Exhibiting artists will receive a copy of the catalog when their painting is 
returned to them.

Our new Editor, Kelly Eddington, has picked up the reins and brings us a wonderful newsletter. There 
are several interesting articles, images of the award recipients from WCUSA, and news from our mem-
bers. You will also find the renewal form for your 2025 membership dues. You can begin to pay those 
dues now through PayPal or by check. The deadline for payment is January 31, 2025, and your payment 
by the deadline is greatly appreciated! As always, our thanks to Aaron Wilbers for putting the newsletter 
together and getting it out to all of you.

On behalf of the WHS Board, I would like to thank you all for your continued support of our organiza-
tion. We make every effort to keep improving. And if you are interested in helping out in any way, please 
let me know! There are many small ways to help that don’t require being a board member.

In a few months, the prospectus for WCUSA 2025 will be available, so be ready!

I wish everyone a productive Autumn and a very happy Holiday Season!

Best wishes, 
- Carole Hennessy  
President, Watercolor USA Honor Society
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The Springfield Art Museum is now 
closed for renovations that will take 
place over the next three years, begin-
ning in January 2025. Director Nick 
Nelson says that the museum’s pro-
grams will continue and move to tem-
porary spaces while its physical space is 
closed.

The George A. Spiva Center for the 
Arts in the Harry M. Cornell Arts and 
Entertainment Complex in Joplin, Mis-
souri will host the next two or possibly 
three Watercolor USA exhibitions. The 
Spiva Center is a beautiful space and is 
fully staffed to take on this role. The venue will be able to display a comparable number of paintings, so Water-
color USA should remain around the same size. The staff in Springfield will assist the staff in Joplin to ensure that 
Watercolor USA remains in good hands.

Heather Lesmeister, executive director for the George A. Spiva Center for the Arts, had this to say:

“The Spiva Center is honored to host next year’s Watercolor USA. We are incredibly grateful to our friends at 
Springfield Art Museum for entrusting Spiva with this prestigious exhibit. We look forward to working with the 
artists and Watercolor USA Honor Society and welcoming them to the Harry M. Cornell Arts and Entertain-
ment Complex (home of Spiva Center for the Arts) in 2025. Spiva moved into the Cornell Complex in the fall of 
2022. The new, state-of-the-art galleries were designed with climate-control capabilities in mind, allowing staff 

to control temperature, 
humidity, and daylight 
within the gallery to meet 
Smithsonian standards for 
collection loans. We look 
forward to strengthen-
ing connections with the 
artists of Watercolor USA, 
and all who support the 
exhibit, creating an enrich-
ing and inspiring experi-
ence for artists and audi-
ences alike.”

New (Temporary) Venue For Watercolor USA
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James Maria’s works ask the viewer to meditate on the spiritual themes found in his paint-
ings. He creates an intensely personal visual language—specifically for his watercolors—that 
invites us to enter his vision. Through this medium, we can see Maria’s love of light and 
space because watercolor is uniquely capable of rendering these effects on paper. Maria 
experiments with themes related to industrial deterioration, which he views as a metaphor 
for divinely providential destruction. He uses disasters and neglected properties as subjects 
for his paintings. Visually, he creates entrances into the work, channeling the histories of 
the spaces he renders. Conceptually, he asks us to consider their former inhabitants or the 
political or economic circumstances that led to their ultimate abandonment. This engages 
the viewer, as well as the creator, to examine the ravages of time, decay, loss, and  
destruction through the clear-eyed overview of what this artist sees. 

In Deus Ex Machina, a full-sheet painting, he 
envisions an old factory worn down by time and 
littered with detritus, scattered papers, rusted 
metal, and decaying pipes. Maria illuminates these 
elements by casting a light that allows the viewer 
to enter the deteriorated space. A cool blue 
angled railing points inward to a large, warm-hued 
mechanical object lost in time, exquisitely painted 
but abandoned. In Crescente Luce, paint peels off 
the surfaces of stairs, back walls, and railings in an 
unused stairwell to reveal the shabby brick under-
layment. The brilliant turquoise wall paint angrily 
curls off the umber colored bricks that have been 
randomly and erratically ravaged by time. In this 
work, color and texture are inviting, but the image 
depicting this space is unsettling. 

Maria always starts his paintings with one of his 
own photographs that he edits. He views himself 
as a documentarian trying to capture the real 
moment in time and space. The aging vestiges 
of time and decay are primary considerations for 
each work—the building, interior or exterior, and 
its contents. He spends 20-25 hours drawing on a 
full sheet and then another 60 hours painting the 
image. Aesthetically, Maria prefers transparent 
watercolor to other media because of its ability to 
convey subtleties of light through the repeated 
layering of paint. Watercolor, with its jewel-like 
qualities, manages to preserve the white of the 
paper as it becomes a component part of the 
painting.

Deus Ex Machina

Crescente Luce

James Maria

Artist Profile:

JAMES MARIA by Lisa Englander



He paints on full sheets of Arches 
300 lb. hot press paper. His choice 
of paint brands include Winsor & 
Newton, Daniel Smith, and Golden 
QoR, which he selects for their high 
pigment saturation that is essential 
to his work. His palette is limited to 
French Ultramarine, Golden Ochre, 
Sepia, and Burnt Sienna as his main 
colors. Granulating pigments are 
necessary for Maria because they al-
low the juxtaposition of dark versus 
light and warm and cool to coexist, 
while his choice of paper helps to 
facilitate the granulation. He uses no 
other media, ox galls, or friskets. He 
tries to keep his paintings as pure 
and unmanipulated as possible.

 
He finds inspiration in spiritual and Judeo-Christian art. His contemporaries, especially those with whom he 
exhibits nationally and internationally, include Laurin McCracken, Rance Jones, Matt Bird, David Stickle, Frank 
Spino, Lana Privitera, Lynn Pratt, and Tom Bucci. These artists present wildly different approaches, but Maria ad-
mires them for their consistently fine work.

He also finds inspiration in the early 
works of James Baeder and Robert 
Cottingham. Baeder focuses on a 
visual culture didactic of roadside 
America that contrasts with Cot-
tingham’s interest in urban America. 
Baeder presents enduring arche-
typal values in the guise of humble 
diners and truck stops. Cottingham 
offers billboards and signage from 
F.W. Woolworth’s awnings and 
movie marquees to vintage Texaco 
signs. Both artists are steeped in a 
sense of American inventiveness 
and innovations while still accept-
ing the inevitable decay of an aging 
landscape.

Maria received a BSAE and a BA 
from Kutztown University in Penn-
sylvania. He studied with artist and writer Matthew Daub, from whom he drew great inspiration and his love of 
watercolor. His early interests were equally balanced between music and art, and to this day he continues to play 
the guitar. He listens to folk, bluegrass, and American music when he is in the studio as he does at home. He 
lives in Reading, Pennsylvania with his wife and their three boys—ages 5, 3, and 8 months.
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Thy Will Be Done

Our Restless Hearts
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About the author:  Lisa Englander is an artist and teacher. She is a signature member of the Transparent Watercolor 
Society of America, the Wisconsin Watercolor Society, and the Watercolor Honor Society and the founder of the Retail 
Division at the Racine Art Museum from 2001-2022.  More at:  www.lisaenglander.com

Maria is the sole proprietor of Cross Keys 
Tattoo Studio in Reading. It is housed in 
the GoggleWorks Center for the Arts, 
whose motto is, “We transform lives 
through unique interactions with art.” The 
factory was built in 1871 and was known 
throughout the United States as a manu-
facturing center for optical glass lenses 
and safety goggles. It is both fitting and 
coincidental that Maria creates many of 
his poetic images of industrial change and 
decay in a former factory that has avoided 
the decay of his subject matter.

For more information about  
James Maria’s work, please  
visit:  https://jamesmaria.art

Praise with Elation

This Our Exile

https://www.lisaenglander.com/
https://jamesmaria.art/
https://jamesmaria.art/
https://jamesmaria.art/
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Getting to know your new WHS board members

Ticket To The Show is a portrait of 
my father. He grew up on a farm and 
became a phenom on the pitcher’s 
mound. This skill helped him escape 
his tough life, and it eventually took 
him all the way to Chicago to try 
out for the White Sox (“The Show” 
is slang for Major League Baseball). 
When Dad talks about baseball, the 
pitching gestures he makes are effort-
less and clearly the result of decades 
of practice. I felt the need to capture 
that in a painting. So this spring I 
gave Dad a baseball, stood him in 
front of a blank wall, and projected 
a farm onto him. At my request, he 
wore a white hat and shirt, and he 
was pale from the winter and six rounds of chemo (which did its job!). He held the baseball with one of his 
signature grips, and his hand sort of got lost in the blue sky, so my husband Jeff aimed a flashlight at it as I 
snapped away. Within a few easy minutes I had a reference photo that made me gasp. Creating this painting 
has been the high point of my year.

- Kelly Eddington

Kelly Eddington
Kelly Eddington edits the WHS newsletter, and she paints detailed and colorful portraits. 
She won the International Watercolor Masters competition last year, has shown her work 
at Fabriano in Acquarello for the past two years, and will be part of Watercolor LIVE’s 
faculty in January. Kelly has shown her work in numerous one-person shows and in China, 
Belgium, England, Spain, Italy, Ireland, and the United States, including the Rock and 
Roll Hall of Fame. Two of her paintings of the band U2 are part of The Little Museum of 
Dublin’s permanent collection. Last year she won the People’s Choice award at Watercolor 

USA. She is a signature member of TWSA, IWS, MoWS, WHS, WiW, and AWA. She lives near Mark Twain 
Lake in northeast Missouri.

Ticket To The Show

The Watercolor Honor Society welcomed four new board members in June, and all are pro-
filed briefly below. Each new board member possesses an artistic voice that is uniquely her 
own. These women have big shoes to fill, and they are honored to volunteer their time and 
talents to their new WHS board positions. 
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Cynthia Kukla
Cynthia Kukla is serving as WHS Secretary for the second time. She is a joyful emerita 
professor of art and recently spent two nail-biting years building a 32 x 56 foot fully-
geothermal studio attached to her home. She used Willem DeKooning’s self-designed 
studio in upstate as a rough guide. Hers, like his, is situated against a backdrop of the 
woods, and it’s glorious. She was a visiting professor in Greece three times and explores 
the iconography of the ancient Mediterranean in her oeuvre. She had three comprehen-
sive solo exhibits in the last three years. Two shows featured her regular studio work of 
paintings on canvas or on paper of historic/contemporary icons. Seventy paintings were 
at the Annex Gallery, Cincinnati, and fifty-two paintings were at the Edward Dixon Gal-

lery in Dayton, OH. Both exhibits received reviews. Her third show at the Curt Bessette Gallery, Burlington, 
KY featured twenty of her “teaching and travel” watercolors from around the world. She regularly teaches 
watercolor workshops and juries art shows in the region. Kukla has also been an art critic for forty years and 
received a writer’s grant from Write-On in Door County, WI.

J. Jie Li
J. Jie Li is a contemporary artist based in New York. She is a new board member of the 
Watercolor USA Honor Society, serving as website liaison, and a Signature member of 
the American Artists Professional League. After graduating from Parsons School of 
Design, she worked as a fashion designer and consultant before returning to fine art. 
Since then, Jie has exhibited internationally, in venues including The Royal Academy 
of Arts and Mall Galleries, London, UK; The Alexandria Museum of Art, the Ormond 
Memorial Art Museum, the Marietta Cobb Museum of Art, the Yellowstone Art Mu-
seum and the Springfield Art Museum, USA; and the La Asunción Cultural Center and 

Muestra de Arte Contemporáneo, Spain. She was the winner of the Kenneth M. Shuck Memorial $3,000 
Cash Award and Greg G. Thielen Memorial $2,000 Cash Award in Watercolor USA 2024 and 2023. Her 
works are in several private and public collections in China, France, Japan, Singapore, Spain, Switzerland, 
the United Kingdom, and the United States, including the Consulate General of Japan and the Albacete 
Provincial Council of Spain. She was named one of the Top 10 New York Artists to Discover And Invest In 
2023 by Artling, Singapore. Singulart (Paris) named her one of its Top 22 Artists to Watch in 2022.

Arcadia II - xx

Arcadia II: xx is a 22” x 30” watercolor with 
laser-cut collage. Aphrodite of Milos (common-
ly called Venus de Milo) is the most famous of 
hundreds of surviving sculptures. The subtlety 
of her features allows for subtle modeling to 
shift the emotion in her gaze. She is timeless. 
At this time, with one political party calling for 
joy, I also say it is time for love.
- Cynthia Kukla
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In Fire and Desire XXV, I delve into the raw intersection of 
tumult and tranquility. Employing a semi-abstract expres-
sionist approach, I echo the soul’s silent screams amidst the 
whispering calm. Symbolic tones merge in a dance of contrasts 
and evoke a sense of passionate resilience. My work is deeply 
influenced by Arthur Schopenhauer’s philosophy theory, Zen, 
and Daoism. The goal of art work is to discover humanity’s 
inner self and salvation. Desire is the power of life’s instinct. It’s 
like a fire—actually more like a wildfire or a volcanic eruption. 
The fire of desire, which constantly arises, also continues to 
change as the environment expands. This painting describes 
and expresses that the fire of desire is a driving force of life, but 
it could be the source of destruction, too.
- J. Jie Li

I’ve been occasionally referred to as an unconventional art-
ist. In addition to rendering portraits in a watery fashion, I 
fabricate an unusual assortment of works using watercolor 
and watercolor substrates. One of my favorite 3D pieces is A 
Tisket, A Tasket, which was part of Watercolor USA this year. 
The lengthy, courageous process involved watercoloring a full 
sheet of Fabriano to mimic my wooden kitchen table top, cut-
ting the paper into various strips, painting each individually 
cut edge, and finally weaving the whole sheet of strips into an 
intriguing, fringed 8”x8” basket. It can be considered a reverse 
trompe l’oeil piece as it truly deceives the eye. Another decep-
tive piece is White Buffalo Moccasins, which is a work in three 
parts. To fabricate a pair of “suede” moccasins from distressed 

Fabriano watercolor paper, I created my own pattern, hand beaded the felt, and sewed the moccasins together 
using hemp threading along with bovine lashing. Not wanting to store these new shoes in an old, used Amazon 
box, I created a labeled shoe box and “tissue” to nestle the shoes; again, all of this was created from Fabriano 
watercolor paper. This piece was juried into Watercolor USA 2022 and was recently on display in Watercolor 
NOW! at the Downing Museum in Bowling Green, Kentucky.
-  Mary Jane Mooneyham

Fire and Desire XXV

White Buffalo Moccasins

Mary Jane Mooneyham
Mary Jane Mooneyham, the newly named Historian for WHS, is fulfilling a lifelong 
watercolored goal. The medium always seemed too complicated and time consuming to 
delve into as she raised an active family and worked outside the home building and re-
modeling houses. Jane always thought she’d “pick it up” when she got older. After finally 
realizing she was getting older, and if she was going to venture into that breathtaking 
discipline, she needed to start sooner rather than later, all of her creating and making 
over the years came to a cumulation. This innovative artist has come full circle in the 

local art world: Jane’s parents enrolled her in art classes as a young girl at the Springfield Art Museum, and a 
portrait she created as a teen hung in the SAM All School Exhibit. Now she is seeing a lifelong goal come to 
fruition as she immerses herself in watercolors and became a member of the Watercolor Honor Society this 
year. She is grateful to her parents for seeing something that she hadn’t recognized in herself, and profound-
ly appreciative to the Springfield Art Museum for offering art classes to budding young artists decades ago!



Could you please tell us a bit about your background? I know you grew up with par-
ents who encouraged your artistic inclinations and that you were a talented math 
student as well. 

My father was a USAF Officer (SAC), and growing up we were stationed in a new place 
about every two years, so I’ve lived coast to coast and abroad. It’s an interesting lifestyle 
that left me feeling more like an observer than a participant. Yes, my parents were very 
supportive of my interest in the arts. They thought it was great that I wanted to dress 
up as different artists on Halloween. I still have my first painting (age 3) that my father 
framed and displayed in all of our homes. I studied art at the University of Central Arkan-
sas, and my favorite studies were watercolor, printmaking (specifically etching), mechani-
cal drawing, and physical geography. I thought I could become a cartographer, but after four years I ran out of 
time, a.k.a. money. Eventually I became a fiber arts designer and technical writer for a magazine until I decided 
to paint watercolors full time.  

When did you decide that watercolor was your medium of choice? 

After my second time through chemo, I considered how I wanted to spend my remaining time. I told my partner 
I wanted to paint watercolors. He said, “Start tomorrow.” I haven’t looked back.  

Where do you live currently, and what does an average painting day look like for you? 

I live in Rogers, Arkansas. My Choctaw ancestors were forcibly relocated to Oklahoma because of the Indian 
Removal Act of 1830, and most of my extended family still live in Oklahoma, which is a short drive from here. No 
matter where we lived, Oklahoma was always considered home. When I had the opportunity to move closer, I 
jumped at it!  

An average painting day for me starts about 9 a.m. at my 
kitchen table which is situated near a large north-facing win-
dow. I tend to hyperfocus, so I usually stop when my partner 
tells me it is dark outside and I need to quit. Eight to ten 
hours would be normal for me.  

Let’s talk about Twenty Thousand Stones, which won the 
Robert E. Goodier Memorial Award at Watercolor USA this 
year. At 27”x39”, it really holds down a wall and engulfs 
the viewer in a world of color and tiny details, all painted 
transparently and with great care. While I wouldn’t want 
to count them, I absolutely believe that you painted 
20,000 rocks and pebbles. What inspired you to create it? 

The Arkansas Arts Center (now the Museum of Fine Arts) in 
Little Rock has an extensive collection of Signac’s watercol-
ors. I spent many hours in that dully-lit room contemplating 
his work. Neo-Impressionism speaks to me because it is so 
thoughtful. Divisionism/Pointillism is usually employed to Off the Hook

L.S. Eldridge

Interview with

L.S. ELDRIDGE by Kelly Eddington
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address light and hold subjects together. I considered that I could put my own spin on that style of painting. In-
stead, I would use Divisionism to split the background apart so that each individual color is its own subject. From 
afar the large stones hold your attention and the impression is that the background is a rather plain riverbank. 
But get closer and you’ll find that the riverbank is unexpectedly detailed and colorful. I used a size 0 or smaller 
brush for this area. I admit I’m very happy with the result. I think it works.  

But why did I paint this painting? As a child I chose books not by subject but by how the pages felt. If asked I 
would have said 20,000 Words was my favorite. Made for authors, it was a book of only words, no definitions. 
I’d abscond with this book from my father’s desk to run my fingers down the pages and read the words aloud. 
(I suspect this is where my habit of doing “word sketches” originated.) I was similarly captivated when walking 
the riverbank with my grandfather. With my eyes focused on the rocks at my feet, I chose to pocket stones based 
on how they felt when stroked. I thought of those experiences while laboring on this painting. I believe that all 
things are interconnected. The stones on this riverbank and my favorite book as a child both occupy space on 
my thread of life and contribute to my sense of identity. 

Sometimes when I see a painting, I want to know the story behind it. Occasionally I’m more concerned 
with the HOW of a painting, and that was the case with Twenty Thousand Stones. On your blog, you said, 
“Sorry to tell you that I have no hacks or shortcuts to share.” But how did you tackle this?

Tackle is a good word. I established the large stones first before starting the background. The large stones are 
from my personal collection which I use repeatedly in this series. The entire background is just made up—my 
recollection of the riverside at my grandparents’ home. There is no reference photo, just an idea, memory, and 
creativity. After breaking up the background, I systematically painted sections at a time in a wave, starting with 
yellow and ending with violet. It took 8-10 hours a day for six months to complete.  

Twenty Thousand Stones
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You worked on the painting last summer and fall and developed shoulder pain that took your breath 
away. Months passed, and you picked up your brushes again in April. Are you okay now? 

That was a rough seven months away from my brushes. Relative to last fall I have improved mobility. Unfortu-
nately, even now after painting for a day I have trouble lifting my arm.  

This is your biggest painting. Framing and shipping costs for oversized watercolors can be daunting,  
and in the past you have written, “I would rather wipe my eyes with sandpaper than deal with  
shipping companies.” I think every artist reading this can relate to that! Would you consider working  
on this scale again? 

Probably not. There are so many negatives for me:  
1. The cost of framing is substantial;   
2. Shipping costs are prohibitive as are the shipping containers for this size;  
3. Isolation during the long process; and  
4. Very few places exhibit this size work. I consider how few people will actually have the opportunity to see it.   
That said, I wouldn’t rule it out if the circumstances were just right.  

Your watercolors are often instantly recognizable with their brightly colored tools, such as screwdrivers 
and metal tape measures. You have said you were inspired by a drawer filled with screwdrivers and other 
old tools you found in a condemned barn. Along with shiny surfaces, you are capable of creating rusty and 
other antique-looking textures, so why do you make those old tools look brand new in your paintings? 

This is a quite literal “There is no there there.” The homes of both sets of my grandparents, though hundreds 
of miles apart, were set on the same river and have all been torn down due to flood damage. These were tools 
nobody wanted that were left in a barn that would be torn down. When I held them up to the light, I was flooded 

Tooling Around
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with emotions and knew these jewel-hued treasures held the spirit of this place. I took that spirit home with me. 
So the tools became symbols for what would be no more. Why do I make them look new? Loss is such a sharp 
emotion. The only way to depict it is with really bright colors. Though the tools I found are scratched, faded, and 
burned, the memories are vivid. For that reason, I portray the tools as practically new.  

Just curious: how many screwdrivers do you own?

Not as many as you might imagine. As an artist I can change the color or shape at will. A good example of this 
would be my painting Tribes where I painted 72 tools as either blue or red. (And by the way, that was difficult 
because, although the concept is spot-on, using only two colors was so boring it depressed me.) I have received 
many tools as gifts since starting this series, and to honor the spirit of these gifts, I try to use them in paintings. 
My favorite gift is the green pliers. I recently received an old orange wooden paper cutter that I look forward to 
adding to the mix.  

When described in print, your work 
seems beyond impossible to paint. 
For example: Archimedean spirals in 
various shades of light blue topped 
with screwdrivers of different sizes 
that are arranged into a Fibonacci spi-
ral and framed by tape measures and 
bonus snails. How confident are you 
when you begin painting subjects this 
formidable? Do you feel like you’re 
walking on a tightrope from start to 
finish? Has painting improved your 
patience? 

Experience has taught me not to be 
overconfident, but a sense of adventure 
combined with a willingness to fail al-
ways awaits when I pick up my brushes. 
When I painted Off the Hook, the last 
area I painted was the blue receiver 
which, in my opinion, felt overworked. I 
did my ritual goodbye: fire and a beer. 
I thanked it for the three months of 
knowledge it imparted and let the em-
bers take it. Then I began again. Some 
might consider that quite the tight-rope, 
but I believe hesitation is worse. I’m 

decidedly averse to creating a doom pile of artwork. The result is the same with either outcome; whether burned 
or completed, I move forward. I struggle with patience, but I have become a master of acceptance.  

You’ve said, “When you’re painting, sometimes you just have to swan dive and hope water appears in the 
pool.” What’s an example of one of your paintings where you did a swan dive? 

I’m pretty sure there is one in every painting to be honest. One that comes to mind is The Measure of Tools. In 
previous paintings, I made dramatic shadows in combinations of gray. Why not make the shadows colorful in-
stead? I think you lose some drama, but this way conveys a more delicate beauty. Since these tools are symbols 
for me, a delicate beauty is appropriate. 

The Measure of Tools



Some of your work contrasts man-made objects 
with the natural world. This can be seen in The 
Nature of Tools, which depicts a daisy whose 
center is a cluster of silvery hex nuts, and screw-
drivers stick out from the center alongside white 
petals. The daisy is utterly original, beautiful, 
and disturbing—do you remember how you 
landed on this idea? 

While staying true to the original spirit of the “Mea-
sure” series, I began to use the tools to interpret the 
context and significance of many diverse subjects. 
After all, everything is a tool in some fashion. The 
idea blossomed during a conversation with a dear 
friend who is a master naturalist. We were discuss-
ing the decline of pollinators, and I shared the 
thought that we will need to apply every tool at our 
disposal to address the issue. The Nature of Tools’ 
focus is mankind’s influence on the natural world 
and the tipping point it has created. Optimistically, I 
used the common daisy for my backdrop as a sym-
bol of new beginnings. 

I enjoy your blog and your honesty in describing art’s frustrations. Frankly, it humanizes you! I love when 
you write things like “I am the most agonizingly slow painter,” and “It truly takes perseverance on my part 
to put the thing on the table every day,” and “By the time I finish a painting, I’m completely over it.” Non-
artists tend to assume that what we do is relaxing and fun at all times. Do you have additional pet peeves 
about watercolor or art in general? 

Watercolor is the most capricious yet beautiful medium, and I have no complaints about it. Its versatility con-
stantly inspires me. One of my main triggers is visiting a museum and only finding one or two watercolors. Also, 
I’m really quite annoyed when people describe non-objective art as though it is a Rorschach test. The same 
qualities apply to both realist and non-objective work. So please back up and begin by talking about the color, 
shape, texture, line, and form, not that you “see” a dog’s face in the corner. I’ve stated I struggle with patience, 
and admittedly these are a couple of my flashpoints.

Your love for painting is clear when you say things in your blog like, “Sticking my paintbrush in a beautiful 
rich green has lifted my spirits” and “Creating a painting is like a relationship: now it’s new and exciting, 
and later it’s like an old friend who shares memories.” What other things make being an artist gratifying? 

Well, taking the tape off comes to mind. That moment where I am physically reminded of where I began with 
that blank piece of paper. That is a very satisfying moment. I am grateful for the art community as well. Our 
empathy combined with our ability to problem-solve creatively is a top rate contribution to this world. I feel ex-
tremely lucky to be a part of it.

About the author:  Kelly Eddington is a signature 
member of the Transparent Watercolor Society of 
America, American Women Artists, the Missouri 
Watercolor Society, the Illinois Watercolor Society, 
and the Watercolor Honor Society.

The Nature of Tools

You can see more of L.S. Eldridge’s 
watercolors at www.lseldridge.com
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Watercolor NOW! 2024 was on display at the Downing 
Museum in Bowling Green, KY from August 6 through 
October 12, and a reception for the artists was held on 
August 24 with remarks by Beth Shadur. The exhibition 
featured works by 44 members of the Watercolor USA 
Honor Society and included paintings from 19 states. Pieces 
from as far west as California and New Mexico, as far east 
as New York, and as far south as Florida and Louisiana were 
shown. The works ranged from traditional to experimental 
and included landscapes, still life, portraiture, and abstracts. 
Works were created from observation as well as from the 
imagination. The wide variety of possibilities within the 
medium of watercolor and water-based media made this 
exhibition strong.

Part of the Jerry E. 
Baker Foundation, The 
Downing Museum is a 
beautiful venue set into 
the Baker Arboretum. 
Many private events are 
hosted by the Museum 
and Arboretum, and 
the exhibition was seen by diverse audiences. We are grateful for the 
support of the Downing Museum to host this wonderful exhibition.

Watercolor NOW! Exhibition

A postcard from the Downing Museum,  
featuring Miles Batt 2’s piece,  

Redemptive Suffering.

Welcome to New WHS Members 2024

Miles Batt 2

Thomas Bucci

Karen Fitzgerald

Mary Jane Mooneyham

Annie Strack

Jessica Bryant

Suzanne Accetta
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Richard Clubb was a signature and founding member of the Watercolor Honor Society, 
and he served as a board member for a couple of the organization’s early years. Rick 
passed away in 2018, and his family made a donation to the WHS to fund a special 
exhibition award in his honor. The following is a profile of Rick Clubb and his love of art.

Rick grew up in the Midwest to parents with deep-rooted farming ties. He received a BA 
in Art from Western Illinois University and served briefly in the Coast Guard. He began 
his artistic career as a commercial artist for large Chicago advertising firms, where his 
storyboard illustrations were created with pen, markers, and water-based media.

Eventually he established his own studio and immersed himself in creating fine art. Rick 
honed his watercolor techniques and expanded into clay, wood, and metal sculpture. In 
his later years, he taught art in his studio and passed his skills and knowledge to others in his community.

Rick Clubb’s subject matter included detailed portraits, rustic farmscapes, and urban cityscapes in a 
representational style. His spontaneous brushstrokes, colorful washes, and varied drip lines provided interest and 
created works with a painterly realism. Rick wanted viewers of his work to feel the palpable, underlying emotions 
of his subjects. Do you know what the person in the portrait is thinking? Can you sense the power of the work horse 
as it plows? Do you hear the noise of a city street in Chicago? Can you feel the serenity of a country sunset?

The artist behind the Richard Clubb Memorial Award 

Richard Clubb

Miles Davis

Eric and Sonny II

PORTRAITS
As he worked in Chicago’s advertising firms, Rick learned to draw faces 
quickly, and he delivered thousand-word sales pitches within a single 
picture. In his own studio, he painted musicians and celebrities, and 
commissioned portraits provided steady work. 

Would you like to fund a future Watercolor Honor Society award?
If interested, please contact Carole Hennessy at carolehennessy@gmail.com
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by Ray Clubb

mailto:carolehennessy%40gmail.com?subject=WHS%20Memorial%20Awards%20-%20Inquiry


RUSTIC FARMSCAPES
His family’s farming heritage fostered respect for 
the rural way of life. Rick Clubb especially admired 
draft horses—classic gentle giants with immense 
strength and endurance. He depicted their bulging 
muscles and sweaty loins as they worked the land 
with vintage farming machinery.

URBAN CITYSCAPES
Downtown Chicago exposed Rick to its 
landmarks, busy streets, and people. By 
contrasting tightly detailed areas with 
painterly washes of color, he pushed 
viewers to focus on key elements. As he 
created watercolors of iconic buildings, 
courthouses, bridges, and city halls, his 
goal was for viewers to appreciate the 
special sanctuaries that can be found 
among metropolitan places. 

Rick Clubb’s work can be viewed in permanent collections at the 
Illinois State Museum, the Springfield (MO) Art Museum, and 
the United States Air Force art collection. He was a member 
of the National Society of Painters in Casein & Acrylic, the 
American Society of Portrait Artists, the DuPage Art League, 
and the Peoria Art Guild.

Would you like to fund a future Watercolor Honor Society award?  
WHS is hoping to expand our awards base and welcomes all donations. A gift of $2,100 can fund an award for 
seven years and would be a lovely way to memorialize any watercolor artist. If desired, special parameters can be 
set for the award (e.g. figurative art, transparent watercolor, etc.). 

Please contact Carole Hennessy at carolehennessy@gmail.com if you are interested.
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Laurin McCracken held an exhibition of 24 paintings at the Southside 
Gallery in Oxford, Mississippi during September. Paintings of the Mississippi 
Gulf Coast by Billy Solitario were also shown. You can view all of the paintings in 
the exhibition at www.Southsideartgallery.com. The subject matter ranged from 
classic still lifes to scenes of agricultural structures in rural Mississippi and upper 
New York state. Also included in this exhibition were several paintings that have 
been seen over the past few years in the Fabriano in Acquarello exhibitions in 
Fabriano and Bologna, Italy. In a place of pride in the gallery was a still life of the 
kitchen counter in William Faulkner’s kitchen at Rowland Oak.

Ratindra Das recently won the Mario 
Cooper and Dale Meyers Medal and Award from the American Watercolor Society, 
the Lakes Region Watercolor Guild Award from the Transparent Watercolor Society 
of America, Watercolor West’s Henry Fukuyama Memorial Award, and the Ben 
Emerson “Eye for Color” Award from the Adirondacks National Exhibition of 
American Watercolors. Additionally, Ratindra served as juror of selection and awards 
for this year’s San Diego Watercolor Society 
International.

Kathleen Conover’s painting Meet Me At The Market was selected for this 
year’s National Watercolor Society International Open Exhibition, where it won the 
Holbein Artist’s Award. 

Member Achievements

Laurin McCracken

Ratindra Das

Kathleen Conover
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Judi Betts was recently named a  
“Louisiana Legend.” She joins a prestigious 
 list of 161 past honorees that includes Grammy 
award winners, world-renowned chefs, a Nobel 
Prize recipient, and esteemed dignitaries. A 
handful of Louisiana Legends are selected 
each year by the Friends of Louisiana Public 
Broadcasting. She will receive the award next spring. Betts also won 
the Michael Crespo Visual Artist Fellowship. The fellowship was 
created by the late Derek Gordon, former Greater Baton Rouge Arts 
Council CEO, and is funded by Cary Saurage to commemorate 
the life, work, and dedication of the late internationally recognized 
painter and LSU professor. The $5,000 fellowship is intended to 
recognize the quality and breadth of work by visual artists who 
have established their personal and professional lives as long-time 
contributing members of the Baton Rouge community. 

https://www.southsideartgallery.com/


Jacqueline Gnott received Signature Status from the American Watercolor Society this year.  

Deena Altman had a solo exhibition of her Female Rising series at the Oceanside Museum of 
Art in San Diego from September 2023–February 2024. The eight-painting series covers eight periods 
in a woman’s life and depicts how society affects or hinders her development from toddler to elder. 
Challenger (Artist) was part of Watercolor USA in 2022 and received the Frances Meisch Memorial 
Award. You can find the full series at www.deenaaltman.com.

Robert Lee Mejer’s painting Take 19 was juried into the San Diego 
Watercolor Society’s International Exhibition, where it received a third place 
cash award of $3,000. Variant-Vivace was published in Splash 25: The Best of 
Watercolor and was accepted for the 33rd International Open Exhibition of 
the International Society of Experimental Artists. This will be held in Grand 
Haven, Michigan. Firebird received third place at the Missouri Watercolor Society’s International 
Exhibition. Lifeline won the Rome Chelsi Award at the Rocky Mountain National Watermedia 
Exhibition in Evergreen, Colorado, and the painting also 
received the WHS Award of Excellence at Watercolor 
USA. Mejer will represent the United States at the 
Fabriano Watercolor Exhibition in Fort Worth, TX this fall.

Donald Lake has a solo show at the McLean County Arts Center in 
Bloomington, IL, where 31 recent transparent watercolor paintings will be on 
display through October 30. The exhibition is titled Farms, Factories, and 

Favorite Places.

Beth Shadur’s work was shown in 
two recent solo exhibitions. The first was 
in August at Space 900 Gallery in Evanston, IL, and the second is currently on view 
at the Cancer Center Hospital Gallery at the University of Michigan in Ann Arbor. 
The exhibition will run through December. 
Beth’s work was also selected for Northern 
Arizona University’s A Sense Of Place juried 
exhibition.

 
Cynthia Kukla showed twenty watercolors in a solo exhibition titled Have Brush, 
Will Travel: Watercolor Paintings from Near and Far. The work was on display from 

May through July at the Curt Bassette Art Gallery in Burlington, 
Kentucky.

J. Li’s solo exhibition Behind the Appearance was held in Spain 
in early 2024. It was hosted by the La Asunción Cultural Center and 
organized by the Albacete Provincial Council.

Barbara Yoerg’s painting Waiting for the Eclipse was accepted for 
the National Watercolor Society’s International Open Exhibition, 
where it received the Morris A Hazan Memorial Cash Award and 
several merchandise awards from Blick Art Materials, Silver Brush 
Limited, Biafarin, and Jerry’s Artarama.

Member Achievements

Deena Altman

Donald Lake

Cynthia Kukla

Beth Shadur

Barbara Yoerg
J. Li at the exhibition 

of her art in Spain

Robert Lee Mejer
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Member Achievements
Alexis Lavine won the R. Leonard Award at the Green Mountain National 
Watercolor Exhibition in Vermont, for ManeMan. She will be the juror this October 
for the Delaware Watercolor Society Members’ Show 
and in 2025 for the South Carolina Watermedia 
Society’s National Exhibition.

Dan Stouffer is celebrating 50 years as a 
professional artist and 40 years of showing his work in 
the Weems Gallery in Albuquerque, New Mexico. The 
gallery presented a one-man show of Stouffer’s work in 
September. It was the largest representation of his work 
that has ever been shown in one place.

Ann Pember received several awards for her floral 
paintings, including the Rosemary Brush Award at the 
Missouri Watercolor Society’s International Exhibition. 
Pember took home second place at the Western Colorado 
Watercolor Society’s exhibition. Haughty Hibiscus received an honorable mention at 
Women In Watercolor, and her painting Transportation won the Blick merchandise 
award in the Animal & Wildlife category.

Gary Johnson was juried into the 2024 Qingdao International Watercolor 
Grand Exhibition in Qingdao, China, where he received an award of excellence for 
his painting titled Star Gazing.

Karen Fitzgerald won the Karla Breeding 
Trammell Memorial Award at Watercolor USA, where 
she also received WHS membership, and the Thorton 
Oakley Memorial Award from the Philadelphia 
Watercolor Society’s International Exhibition of 
Works on Paper. She was also granted PWS signature 
membership. Her work was recently purchased by the Tufts International Relations 
Program Office, the Boston Children’s Hospital, and the Emerson Inn in Rockport, 
Massachusetts. Thirty of her watercolors were seen in a solo exhibition at the Northshore 
Unitarian Universalist Church last year.

John E. James’ painting Flying Kites in Grey Skies 
received the W. B. Romeling Memorial Award at the 
Adirondacks National Exhibition of American Watercolor 
in Old Forge, New York. Letters to Remember-Orange 
Repeat won the Free Spirit Watercolor Class Honoring 

Jeanne Hartman, Matboard and More, Silver Brush Limited and Jerry’s Artarama 
Award at the Pennsylvania Watercolor Society’s International Exhibition in Lancaster, 
Pennsylvania. The Pittsburgh Watercolor Society’s Aqueous Open in Wheeling, West 
Virginia gave Flying Kites at the Beach a merit award.
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Ann Pember

Dan Stouffer

Gary Johnson

Karen Fitzgerald

John E. James



John Keeling will serve as juror for two upcoming shows: the 2025 Western Spirit national show at the Cheyenne 
Frontier Days Museum, and the Mid-Southern Watercolorists 2025 national show, where he will give a 3-day pet portrait 
workshop. His painting Over the Rainbow is featured in the August issue of WREN magazine and was accepted for this 
year’s American Watercolor Society International Exhibition.

Rebecca Livermore’s watercolors will be presented in a one-person show at Phillips 
Gallery in Salt Lake City from October 18 to November 8, 2024. Check out her website, 
www.rebeccapaintings.com, for a show preview.

Bonnie Switzer had two of her paintings  purchased for the permanent collection of 
the Clark-Lindsey Village retirement community in Urbana, Illinois.

Eric Wiegardt won the FM Brush Co. Ltd., 
Mijello Co. Ltd. Award from the California 
Watercolor Society’s 54th National Exhibition 
for his painting Umbrellas.

Karen Poulson’s painting Frayed was purchased by  
New Mexico Art in Public Places.  

Monte Toon was juror for the Green Country Watercolor Society’s 
Members’ Show. Additionally, he spoke with the GCWS members regarding his 
three paintings which earned him signature membership in the Watercolor 
Honor Society. 

Tom Linden’s painting Turner at Washington was awarded third 
place at the Paint Cedarburg Plein Air Competition in June. In August, 
his watercolor and oil paintings were featured in a solo exhibition at 
the Woodwalk Gallery in Egg Harbor, Wisconsin. Titled From Start to 
Finish, it followed his process from thumbnail sketches and watercolor 
studies to completed oil paintings. In September his watercolor painting 
J.L. Clark at Midway was awarded first place at the Plein Air Only 
competition hosted by the Main Street Art Center in Lake Zurich, 
Illinois.

Lisa Englander was juror for the Racine 
Art Guild’s Spring Juried Exhibition. Over 

the summer, her work was shown in an exhibition at the Anderson Art 
Center in Kenosha, Wisconsin. Additional group exhibitions included 

the Transparent Watercolor Society of America’s Annual Juried Exhibition, Watercolor USA, 
and Watercolor NOW! Her work was also seen at the Racine and Vicinity exhibition at the 
Wustum Museum of Fine Arts in Racine, the Richeson School of Art and Art Gallery, and the 
Wisconsin Watercolor Society’s spring exhibition in Kimberly, Wisconsin.

Jane Stoddard won a $1000 memorial award at the Adirondacks National Exhibition of 
American Watercolors, along with a memorial award from the Alabama Watercolor Society’s national exhibition.

Member Achievements
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Rebecca Livermore

Exhibition juried by  
Monte Toon

Tom Linden at work

Karen Poulson

Eric Wiegardt

https://www.rebeccapaintings.com/


Watercolor USA 
2024 Award Winners
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JUROR DESIGNATED AWARDS
Kenneth M. Shuck Memorial Award - $3,000 Cash
1)	 J. (Jie) Li, Nowhere to Place IX

Greg G. Thielen Memorial Award - $2,000 Cash
2)	 Miles Batt 2, Migration of the Holy Spirits

Bill Armstrong Memorial Award - $1,500 Cash
3) 	 Z.L. Feng, Red Leaves on the Rock

Robert E. Goodier Memorial Award - $1,000 Cash 
Award for Traditional Transparent Watercolor, 
Given by his children, Winslow and Elizabeth
4) 	 L.S. Eldridge, Twenty Thousand Stones

1

2

3

4

https://www.sgfmuseum.org/246/Watercolor-USA
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WATERCOLOR USA HONOR 
SOCIETY MERCHANDISE 
AWARDS
Daniel Smith Award - Watercolors 
5) 	 Michael Holter, Cat Power

Speedball Art Products - Escoda Brushes 
6)	 Kathleen Giles,  
	 Life is a Reflection of Youth

Savoir-Faire Award - Fabriano Paper 
7)	 Lana Privitera, Breakfast with Maria

WATERCOLOR USA 
HONOR SOCIETY  
CASH AWARDS 
WHS Board of Directors  
Awards - $500 Cash

8)	 Cindy Brabec-King,  
	 Rich and Dreamy

9) 	 Thomas J. Bucci,  
	 Thurston Lobster Pound

10) 	Fred Schollmeyer,  
	 Window with  
	 Morning Light5

8 9

106 7
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WATERCOLOR USA HONOR SOCIETY  
CASH AWARDS (continued) 

Richard Clubb Memorial Award (Charter Member) - $300 
11) 	Jackie Dorsey, Negative Space

Denny Bond Memorial Award - $300 
12)	James Maria, Pick Up Your Mat and Walk

Richard Dutton Memorial Award - $300 
13)	C. Normart, Farm, Fence, Flooded Field

Gloria Moses Memorial Award - $300 
14)	Brenda Benson, Geckos in the Garden

Toni Stevens Memorial Award - $300 
15)	Rick Boschulte, February Melt

George C. Harkins Memorial Award - $300 
16)	Annie Strack, Disconnected
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AWARDS OF 
EXCELLENCE - $300

18)  Robert Langford,  
	 Soft Shoes

19)  Robert Lee Mejer,  
	 LIfeline

WATERCOLOR USA HONOR SOCIETY 
CASH AWARDS (continued)

Diane Stolz Memorial Award - $300 
15)  Kathleen Conover, Zanzibar Market

Karla Breeding Trammell Memorial Award - $300 
16)  Karen Fitzgerald, Boothbay Daybreak

Yueqi Zhang Memorial Award - $300 
17)  Rachel Collins, Orchid Afterlife
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Date:_________________________________________________ 

First Name:________________________________________________

Last Name: ____________________________________________

Address:_______________________________________________ 

City/State/Zip:___________________________________________ 

Phone:__________________________________________________

E-mail__________________________________________________ 

Website:_________________________________________________ 

Annual Dues: $40 - Make check payable to:  WHS 

MAIL this form and your check to:  
John Keeling, WHS Treasurer 
121 Delaware St., Unit #311 
Kansas City, MO 64105

OR go to the Watercolor Honor Society USA website, and click on “pay dues” 
 
CHECK HERE IF YOU DON’T HAVE EMAIL  _________

For questions regarding payment, e-mail John Keeling 
johnkeelingpaintings@gmail.com

For questions regarding membership, e-mail Membership Chair, Alicia Farris 
afarrisart@att.net

MEMBERSHIP RENEWAL 
DEADLINE:  JANUARY 31, 2025 

Membership dues are payable on or before January 31st of each calendar year. 


