
Phoenix Rising (detail) by Mary Jansen

Greetings WHS Members,

The months have passed quickly since our last newsletter, and there is 
much to share with you!

Watercolor USA opened with a very well attended reception on the evening 
of Friday, August 22. The galleries at Spiva featured the work of many tal-
ented watercolor artists from across the country, and as always I was happy 
to see the WHS membership very well represented. Approximately half of 
the selected artists were WHS members, and many of you won awards. I 
was especially happy to greet long time members and meet many of our 
new members. We gained ten new members through acceptances and 
awards this year! Congratulations to all!

The Spiva Center for the Arts is a beautiful museum, and we are fortunate that they are carrying 
on the Watercolor USA Exhibition while the Springfield Art Museum continues their massive 
construction and renovation project. The staff at Spiva rose to the challenge of putting together 
a first rate exhibition, and we greatly appreciated the chance to work with them. As you may 
know, the exhibition schedule will return to the more usual time frame for 2026 with the open-
ing reception scheduled for Friday, May 29. The prospectus should be available in January, and 
entry will be through CaFE again.

In the meantime, the construction in Springfield is progressing on schedule and the new facili-
ties promise to be impressive. While we are enjoying our adventure in Joplin, I know we will be 
happy to return to where WCUSA and WHS both started.

One of the highlights of the show’s opening would have been the awarding of the 2025 Life-
time Achievement Award to Robert L. Mejer. Sadly, my dear friend passed away on July 5 after 
a brief illness. Thankfully one of our members, Howard Kuo, was able to loan the museum a 
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painting he owned, and it is a perfect example of Bob’s style. We also had received Bob’s artist statement prior 
to his passing, and Spiva featured his work and information prominently in the show. Links to videos about Bob 
and his work were sent out recently and can also be found on our website. On September 21, a memorial ser-
vice was held in the Quincy University chapel, and I was able to speak about Bob’s contributions to watercolor 
and the WHS and present his certificate and medallion to the university for its archives.

Also of note: we recently learned of the passing of Ellen Murray, a longtime WHS member and a former WHS 
board member. Ellen’s work was in many WCUSA exhibits, and she regularly sent work to our Watercolor 
NOW! Members’ Exhibitions. A memorial article about Ellen is included in this newsletter.

Speaking of our members’ show, information is in the newsletter for Watercolor NOW! 2026. Beth Shadur 
found another new venue for our show. It will be at the Anderson Arts Center in Kenosha, Wisconsin and will 
open on April 5 and close on May 24. The link to the prospectus is also now on the WHS website. It is exciting 
to take the work of our members to a new location, and I hope many of you will send a painting of your choice.

At our last Board meeting, we covered many topics, but one of the most important decisions was selecting the 
recipient of the 2026 Lifetime Achievement Award. I am very pleased to announce that Laurin McCracken will 
be that recipient! Laurin is a long-time member and board member, having served two terms as president of 
the WHS. He helped to advance the WHS profile in the watercolor community, oversaw the updating of our 
bylaws and procedures, improved our financial situation, and brought quality merchandise awards back to 
WCUSA, all while producing his outstanding paintings and advancing American watercolor to the international 
stage. Laurin will have a painting in WCUSA 2026 and will give a presentation about his work and activities at 
our post-reception gathering. There will be more details to come.

Before I close this letter, I want to make an announcement. I have personally donated $5,000 to the WHS to 
create the Robert L. Mejer Award for Abstract or Non-Representational Painting. This will be a $500 annual 
award starting with the 2026 WCUSA Exhibition. Bob gave his time to the WHS for thirty years in one way or 
another and was a mentor and friend to many. His work was truly creative and unique, and those are qualities 
that should be emphasized and recognized in the WCUSA Exhibition. If anyone would like to make a contri-
bution to this award fund, please send it to our treasurer John Keeling. I want to remind you that the WHS is a 
501c3 organization, and donations are tax deductible.

Many thanks to Hollis Heinzerling, daughter of recently deceased member Celia Clark, for her donation of 
$1000. She wishes to fund an award for at least two years in memory of her mother. She has designated the 
award be given to a representational watercolor with an environmental theme.

As always, I must give thanks to our wonderful board members who contribute their time and energy to mak-
ing the WHS work for all of us. If you would like to help out, please contact me.

I hope you enjoy the many articles that fill the pages of this newsletter. And I wish you a productive fall and 
holiday season.

Best Wishes,

Carole Hennessy

President, Watercolor USA Honor Society

Welcome to New WHS Members
Lana Cease
Patrick Faile

Jane Fritz

Jim Hubbman
Mary Jansen

Lea Magruder

Trish Poupard
Dan Simoneau

Lee Walter

Jim Whiteaker
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Heather Lesmeister, Executive Director
George A. Spiva Center for the Arts
The Watercolor USA opening was such a memorable evening—one of our 
largest ever, with more than 300 guests filling the galleries. It was truly 
special to watch so many people connect with the artwork and experience 
Spiva’s space in such a joyful way.

The range and quality of the exhibition is inspir-
ing, and we’ve continued to hear wonderful 
feedback from visitors ever since. Many stepped 
into Spiva for the very first time because of this 
show, and we are both grateful and humbled to 
welcome them into our Spiva family.

This exhibition beautifully continues the strong 
tradition of excellence Watercolor USA is known 
for, and we are so proud to host it here. I’m ex-
cited for even more people to enjoy and be inspired by it.

 
L.S. Eldridge, artist and first place winner
The first thing I noticed about the Spiva Center for the Arts 
venue was the intimate nature of the space consisting of a se-
ries of alcoves. I noted that some areas aligned similarly hued 
artwork such as Jessica Bryant’s Persistence, Monte Toon’s 
Resolute and Robert Langford’s Oddfellow Lodge highlight-
ing their artfully subtle energy. Conversely, the stunning use 
of blues in Kelly Eddington’s Ticket To The Show hung beside 
Lana Cease’s Out of my Depth was an unanticipated duet that 
I found quite breathtaking.

As always, I enjoy the variety of work submitted and find delight in the sculp-
tures such as Mary Jane Mooneyham’s Take Out and the smaller gems such as 
John Keeling’s Magpie and Muley and Richard Boschulte’s March Lamb (Sun-
set). A very welcoming staff, meeting new and old friends, plus tempting food-
stuff made for an enjoyable evening for all. 

Heather Lesmeister

L.S. Eldridge

Watercolor 
USA 2025 
Reception

Watercolor USA 2025 opened on August 22 at the 
George A. Spiva Center for the Arts, the show’s 
temporary home in Joplin, Missouri.. Executive  
Director Heather Lesmeister, artist L.S. Eldridge, and 
artist and WHS Historian Mary Jane Mooneyham share 
their thoughts on the exhibition’s first night. Photos 
courtesy of Spiva and Mary Jane Mooneyham.
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Mary Jane Mooneyham,  
artist and award winner
From the Spiva Center for the Arts’ crisp, white architecture 
to the unexpected murals on the sidewalk, to Heather-
wick’s bold red Spun Chairs and Cracking Art’s funky blue 
penguins in the lobby, the excitement was palpable as the 
imposing “freight” elevator ascended and transcended you 
into Watercolor USA 2025. There the colors continued to 
lure. Cease, Eddington, and Poupard riveted one in place 
with their unforgettable, gorgeous blues. The feathery pull 
of nostalgia was felt in Jansen’s soft green. Also notable 
were the vibrant yellows in Clubb’s scarf and Bradley’s ironworks and how J. Jie Li and Langford brought grays 
to life. And Eldridge, Bobick, Hubbman, and Walter harmonized vibrant palettes into the beautiful surprises 
that Watercolor USA delivers each year. 

Spiva’s white exterior made the Watercolor USA experi-
ence linger as some, in reality or in imagination, encoun-
tered the opponent-process theory of color vision. Well 
played, Spiva. To say the Springfield Art Museum and the 
Spiva Center for the Arts are to be commended for this 
outstanding collaboration is truly an understatement.

On a personal note: A week after the opening reception, 
we took two of our grandchildren on an adventurous 
road trip to Spiva. The five year old decided Keeling’s 
Magpie and Muley was her absolute favorite. She won-
dered if the deer that frequent our yard ever take birds 

on a ride. Maybe so. The eight year old, perhaps sensitive to an artist’s fragile ego, decided grandmother’s 
Take Out was his. Grandfather couldn’t get over Jansen’s Emerald City. Noticing the red “sold” stickers already 
on several works confirmed that not only do other patrons have their favorites, but they are going to be able to 
bring them home. Without a doubt, Watercolor USA had something for everyone.

And those red chairs in the lobby…they are definitely “user friendly” to the adventurous set! I noticed a 60-ish 
gentleman observing our grands laughing out loud while they rocked and rolled. Upon sitting in one, he spon-
taneously did the same 
thing! And the blue pen-
guin’s demeanor instantly 
enticed friendship with 
young and old alike. The 
afternoon was a colorful 
experience and definitely a 
‘Memory Day.’

Mary Jane Mooneyham (far right)



You grew up in northern California, and after working as a graphic artist, you’re cur-
rently a full-time watercolorist in Portland, Oregon. Could you tell us a little more 
about your artistic background?  
My first serious introduction to watercolor was at the California College of Arts and Crafts 
in Oakland, CA (now CCA). I majored in Graphic Design, but felt it important to incor-
porate fine arts into my curriculum. Practicality led me to graduate with a BFA in Graphic 
Design, but I always knew in my heart that I would eventually drift back to watercolor full time. 

What can watercolor do for you that other mediums can’t?
There is something about this medium—where the tangible meets the spiritual—that beckons me. Watercolors 
can be complex or whimsical or disciplined. The medium allows for a vast diversity of approaches, and I am 

continually amazed by my watercolor peers 
and their unique applications and hope to 
grow and expand through their influence. For 
this reason, I feel I have little creative reserve to 
venture into any other mediums…but that may 
change too someday.

During the 00s, you created quite a few 
miniature paintings. Can you talk about the 
appeal of working on this scale? 
I was very involved in miniature painting for 
quite some time. My mini-paintings ranged in 
size from 4”x7” to 1”x1”. Working so small is 
a contemplative process, and I felt it relaxed 
my mind, much as a good meditation might. 
All of my pieces were done in watercolor of 
course, and the brushes I used were very small. 
Some declared they were the width of a gnat’s 
eyelash, and their observations were not far 
off! I competed and won multiple awards and 
signatures (MAA and MSPGS) before I felt 
compelled to move forward in my exploration 
of this medium.

Please describe an average painting day (or 
week, month, whatever you like).
I have four muses that dominate my life. They 
are: Studio Muse, Garden Muse, Kitchen Muse 
and Writing Muse. They all bicker amongst 
themselves for my time, but the Studio and 

Interview with

MARY JANSEN by Kelly Eddington

Emerald City
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Mary Jansen

Mary Jansen is a new member of the Watercolor Honor Society, and her painting  
Emerald City received a WHS Board of Directors award at Watercolor USA 2025. 



Garden muses are the strongest and dominate my thoughts. They have a mutual understanding: the summer 
months belong to the Garden Muse (I grow and process our own food), and the winter months are owned by the 
Studio Muse. During the winter, I gather and process images and ideas collected throughout the year and set 
them to compositions. 

How many major paintings do you produce during an average year? 
I may have five different paintings going at the same time but am lucky to bring three of them to finality by the 
time spring planting begins. I also spend time organizing teaching notes and thinking of ways to inspire my stu-
dents and enhance their skills.

Birds are popular subjects for painters, but your birds are not decorative co-stars or shown in straightfor-
ward scenes from nature. They infiltrate the human sphere and interact with manufactured objects such as 
containers and lace under dramatic, almost Baroque lighting. Your admiration of these creatures is evident 
in every picture you paint, and you portray them as beautiful and sentient focal points. As I studied your 
portfolio, I wrote things like, “I want wild birds to be part of my life like this. I want to see a pelican on my 
windowsill,” and “I think she is the David Lynch of bird painters.” All of this is to say: why birds? 
I believe birds are intrinsically beautiful and fascinating creatures. But I also believe they can serve as conduits 
to a spiritual realm. This may all be a part of my imagination, of course, but after spending years observing birds’ 
unique personalities and antics, I have come to love and respect them for their inherent and seemingly other-
worldly attributes. 

I will never incorporate a bird into a 
composition to merely serve as a place 
holder. Nor will I attempt to “Disney-fy” 
a bird for fear of crossing over to an an-
thropocentric ideology. My hope is that 
when a viewer observes the birds in my 
paintings, they will celebrate the birds’ 
unique personas and attributes. And 
maybe the viewer will also come away 
with a sense of mystery and transcen-
dence.

Are you a birder, and if so, do you 
have any good birding stories?
Why yes, I am! I’ve had countless inter-
actions with birds, and I have thousands 
of reference photos that I use exclusive-
ly for my work. There was one incident, 
however, that moved me to tears.

My father passed away in 2019, and in his eulogy I compared his free soul to that of a Brown Creeper—a feisty 
bird with an insatiable appetite for exploration. This active bird perpetually pokes and prods for invertebrates 
between the bark furrows on one tree and then alights on another and begins the process all over again. How 
like my dad and his zest for learning and exploring!

Having completed my eulogy, I went outside for a breather, when suddenly I felt a light thump on the back of 
my head. When I turned around to investigate, the only creature present was a Brown Creeper making its way 
up the side of a tree. I was a blubbering mess the rest of the day. But I was also happy and grateful for that sweet 
interaction. My dad had a wicked sense of humor!
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Heiwa



You’ve enjoyed spectacular success with your 
paintings, which have been honored with 
TWSA’s Skyledge Award in 2024 and this year’s 
Women In Watercolor’s Best of Show, among 
many others. Are you confident when you be-
gin a painting? 
No. I can plan and draw in every detail and still 
feel apprehensive and insecure when laying down 
initial washes. Watercolors are like little children: 
unpredictable and likely to disrupt into a heated 
tantrum at any time. Granted, some pigments are 
better-behaved than others, but I don’t necessarily 
choose those colors. I love the way certain pig-
ments, such as Daniel Smith’s (DS) Cascade Green, 
take on a life of their own. Others, such as the DS 
Quinacridones, contribute to gorgeous transpar-
ent glows. There are moments when, while paint-
ing, one needs to let go and allow for a change in 
flow. To strong-arm these paints into submission is 
only asking for trouble.

Do you feel pressured to top yourself with each 
new project?
I don’t try to out perform previous paintings, but I 
do venture to find means of making bigger im-
pacts with future works. I think about this all the 
time. What could I do better? How might I deliver 
the message in a more poignant way? Deeper 
contrast? Subtler value variations? Do I have 
enough coffee to get me through the next long 
painting session? All important considerations.

Sometimes a piece does not meet my expecta-
tions at all. I will pursue an idea or thought that deviates from the original plan, and it will ultimately end up a 
mess. I will take these works and put them away in a dark closet for months to “marinate.” When I bring them out 
again, I am able to see them with fresh eyes and can often salvage them.

It’s easy to imagine you living a Snow White-like existence, with birds constantly flying around you, perch-
ing on your fingers, and helping you with chores. But I assume that your imagery is not the result of you 
and your camera waiting around for a Common Yellowthroat to land on a dramatically-lit jar of lemons. 
After an idea for a new watercolor lands in your mind, does it evolve much before you start to paint? Do 
you build a picture around the bird or the still life? 
Ideas and epiphanies land in the most ridiculous of times. I’ll be pulling weeds or processing tomatoes when 
an idea strikes, and I’ll have to abandon my task to write it down. I will then take that idea and build a still life 
around it. Having thousands of my own bird photos from which to choose, I don’t have too many limitations 
when it comes to setting up my painting. I select subject matter that is consistent with the angle of light in the 
painting set up. The bird also needs to sit well within its environment and evoke a certain emotion or atmo-
sphere.

This is where the composition of a painting becomes tricky. For it’s not only placement but lighting and move-
ment and mood that are central considerations before even getting the brush wet. In fact, it’s not the application 
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Phoenix Rising



that takes so much time but the concepts that are all time consuming.

That being said, I also make certain that the birds in my paintings are anatomically correct and that they sit com-
fortably within their surroundings. For this reason, I make sure that I have several reference photos of my birds 
so I can accurately render the subject matter. Too many times, I have seen distorted birds flung into a painting 
without much consideration for their believability (most often it is the misplacement of the legs). Unless a viewer 
can truly feel the weight, gesture, and proper stance of the bird, the composition fails to deliver.

How difficult is it to integrate your bird references with your still life setups? You do this so convincingly. 
Having taken too many set up reference photos, I will proceed to narrow down and incorporate elements using 
Photoshop. I use PS merely to assess my composition and values and that’s about it. The real magic happens 
when the painting begins. I will have my reference and greyscale photos to work from, but variations and adjust-
ments inevitably will follow as I paint.

Can you explain your painting process? Do you complete one section at a time, skip around randomly and 
work on several areas at once, or build up colors over your entire sheet of paper glaze by glaze? 
I generally begin painting with broad washes. This allows me to set the larger spaces and get a feel for blocked-
in elements. I love the effect of multiple glazes, as the technique allows for beautiful illuminating light to fall on 
the subjects. Detail work is then incorporated and glazed and either brought forth or recessed. At this point my 

process is stop and go. I paint, stop and assess, paint 
some more, and assess again. Repetitive standing 
back for evaluation helps me to stay loyal to my tar-
geted mission. 

When you’re painting, do you save certain fun 
parts as rewards for getting through difficult sec-
tions?
Yeah…sometimes I do. When I finally get to painting 
the eye of the bird, it feels as though life has been 
blown into my work, and the painting ignites with 
living energy.

I often think that all animals are perfect—they’re 
certainly better than us—and your birds possess a 
special kind of gravitas that underlines this idea in 
my mind. Your birds also manage to convey seren-
ity and even a sense of humor. How do viewers 
react to your paintings?
I get all kinds of feedback on my work—and I wel-
come it all, of course! The best comments are those 
that come from collectors and viewers who express 
how the painting made them feel. They get it. They 
understand the work involved in putting together a 
piece full of ambience and emotion. And then there 
are those who, though well meaning, say, “It looks so 
REAL!” And I simultaneously laugh and cry on the in-
side. Not everyone has the means to perceive art at a 
deeper level. Paintings are meant to be experienced. 

A good piece has agency and power to move and change another. The mission of the artist is to keep trying and 
to educate and to draw more people into a richer way of perceiving.
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Challenging Brood
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I’m curious about your painting Presence. It haunts me! Is there a story behind it?
Presence was an emotional piece to create. It is about finding that still, sacred sliver of ultimate peace between 
the past and the future. In this state, you cannot be bothered by the atrocities of the world and how they will 
affect you, nor can you experience guilt for decisions made in the past. It is a place that holds no judgement or 
fear or anticipation—only being. I chose a Brown Pelican for my subject matter because I have always felt these 
birds possess a certain deep wisdom. You can see it in their eyes. The lighting in Presence is intentionally ethe-
real and translucent, and it gives the bird a sense of mystery. Why is it placed before a window? Why is it resting 
on a convoluted fabric? Why not? In this state, the idiosyncrasies of life become the norm. 

Do your paintings contain any Easter eggs?
Funny you should ask! When I need some down time, I’ll often pull out my  
Pysanky dyes and work on a Ukrainian Easter egg. The process is  
meditative and remarkably relaxing! I will often say a prayer while  
working on one and then give it away to whomever needs a little  
boost in their life. I have placed some of my pieces in abandoned 
robins’ nests and had thought of incorporating them in a painting.  
But that composition hasn’t yet come to fruition. Perhaps some day.

Easter eggs painted by Mary Jansen

Presence

You can learn more about Mary Jansen and view her  
beautiful paintings at her website, marymjansen.com.

https://www.marymjansen.com/


About the author:  Kelly Eddington is a signature  
member of the National Watercolor Society, a signature  
member of the Transparent Watercolor Society of 
America, the Southern Watercolor Society, the Illinois 
Watercolor Society, and the Watercolor Honor Society.
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What paper do you prefer to work on?
I use Arches 140lb cold press. If I need more 
saturation, I may jump to 300lb. But for the most 
part, 140lb suits my needs. I like the stubbly 
texture of Arches better than other brands.

What size are the majority of your paintings?
Most of my paintings are ¾ sheets…about 
22”x25” or so depending on the layout.

Are you loyal to certain brands of paint?
I tend to lean toward DS paints. But Holbein 
blues, especially Compose and Peacock, are 
fabulous! Winsor & Newton (WN) are familiar 
standbys, and I use them, too. They have the 
best Burnt Sienna in my opinion. I have tried 
some honey-based brands, but they tend to be 
opaque and dry up in the tube easily. It’s nice to 
have a variety of brands from which to choose. 
Artists are fussy that way.

How about brushes?
I’ll use brushes that my cat doesn’t pilfer and 
hide away. My serious brushes (WN Series 7 
sable) are kept locked in a box. I’ve had good 
luck with some less expensive brands, too. I love 
the wet and super-soft application of the Dream 
Catcher series. And da Vinci Cosmotops are 
lovely and juicy as well.

What kind of palette do you use?
I love to segregate my colors into three to four 
small palette trays. This way I can maneuver 
the palette more easily in my workspace. I use 
a lot of colors, and some of them just don’t get 
along. So it’s important to place those colors 
in their separate corners and not have to worry 
about them picking a fight on my painting and 
churning it all to mud.

Do you work at an easel or on a table?
I work flat on the table.

What kind of lighting setup do you have?
I have an overhead LED cool sunlight lamp that 
puts out a LOT of light…maybe too much. And 
I have a swivel drafting lamp that I use most of 
the time. If I need to check my colors for accu-
racy or take a photo, I pull out my fancy Nee-
wer panel lights and adjust the amperage and 
temperature color.

Do you always work transparently, or does 
opaque white come into play?
I always work with transparent pigments. I 
feel as though opaque paints limit the play-
ful interaction of paints on the surface of the 
paper. That’s not to say the opaques don’t have 
their place. If there is a need for some saturated 
drama, I will use them too…just sparingly.

Do you use masking fluid, and if so, what 
brand do you like?
There are many areas in my work that require 
distinct edges, so I will use masking to help me 
delineate those places. I like WN’s masking fluid 
and Fineliner masking pen. Some other brands 
tend to leave a blue stain on the paper.

Do you have favorite colors that play nicely 
together in your paintings?
My favorite colors…oh there are so many! But I 
tend to use the DS Quins in my work as well as 
WN Burnt Sienna. Holbein Royal Blue is a big 
winner. It mixes beautifully with Burnt Sienna 
for a rich, warm gray. I tend to stay away from 
granular pigments unless I’m working on a land-
scape. But my still lifes consist of mostly trans-
parent colors, both staining and liftable.

Rapid-fire MATERIALS QUESTIONS with Mary Jansen



Jamie Wyeth: Unsettled, an exhibit of his paintings, watercolors, sketches, and props at the Dayton Art Institute 
in Dayton, Ohio this past spring, was a wonderful surprise. We all treasure special exhibits that come our way 
and hit the mark for us. This exhibition had so many surprises I decided to get more acquainted with Jamie’s 
legacy. The Wyeth family of artists is legendary. My goal is not to dissect the biographical elements of these 
three generations of remarkable American artists and how each artist influenced his son, from Newell to An-
drew to Jamie Wyeth, but to celebrate their individual achievements.

The Wyeth legacy began with N.C. (Newell Convers) Wyeth, who was born in 1882 in Needham, Massachu-
setts. It is a familiar story: one parent, the father in this case, wanted his son to take a traditional wage-earning 
path and train in drafting, while the mother nurtured her son’s artistic interests, and so his high school train-
ing shifted to illustration at the turn of the twentieth century. So many venerable artists began their careers as 
newspaper and magazine illustrators, such as Reginald Marsh, John Sloan, Charles Alston, Edward Hopper, 
and Saul Steinberg, along with cartoonists including Philip Goldstein, aka Guston, who was the cartoonist for 
the Los Angeles Times. Artist/cartoonist Walt Disney preceded Guston, who was succeeded by Charles Schul-
tz. Product illustrator for Bonwit Teller, Andrew Warhol, rounds out this last trio with Disney and Schultz, all of 
whom can boast to be household names.

Seminal to all three generations of the legendary Wyeth artists was a sense of place. This began when Newell 
went to Wilmington, Delaware in 1902 to study at the Howard Pyle School of Art. Pyle was one of the country’s 
most renowned illustrators in the early 20th century. The take-away for Newell was Pyle’s emphasis on the use 
of dramatic effects in painting and the importance of a deep, personal knowledge of one’s subject. This is N.C. 
Wyeth’s legacy to his son and grandson. All three generations of the Wyeths breathed in the rural New Eng-
land landscape, its culture, and its people, who are usually depicted in their hardscrabble lives.

To say all three generations were gifted with a remarkable 
ability to draw is an understatement. First is N.C. Wyeth, the 
family patriarch. Again, N.C.’s mentor stressed that artists 
should possess a personal knowledge of their subjects, and 
that is the key to understanding N.C.’s trajectory. N.C. took 
this advice to heart and yet, ironically, at age twenty and 
only five months into his study with Pyle, Newell submitted 
a bucking bronco illustration for the cover of the Saturday 
Evening Post in 1903, and it was accepted! I found no ratio-
nale for his choice of subject, as rural Massachusetts is not 
cowboy country. But my conjecture is that cowboy lore was 
in the air and seductive for a young male illustrator. Only a 
year later, Newell had the chance to go west after this cover 
art success, sponsored by Scribner’s Magazine and the Post.  
His commission: to observe and paint the vanishing world 
of the cowboy. He began his governing philosophy of con-
veying personal knowledge of his subjects by working and 
painting out west in the thick of it. N.C.’s western paintings 
and drawings featured heavy diagonals to create drama 
and movement. Everything was cinematic, bold, and theat-
rical, and obviously what the American audience wanted.

In 1911, the publishing house of Charles Scribner and 
Sons engaged Wyeth to illustrate Robert Louis Stevenson’s 
Treasure Island, his first commission in Scribner’s popular 

The Wyeths: Examining Their Individuality
by Cynthia Kukla
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Illustration from Treasure Island



12 - Watercolor U.S.A. Honor Society

series of classic stories. At around the same time, Norman Rockwell also created iconic covers for the Saturday 
Evening Post. His quiet, reflective, and instructive paintings give us a peek through the window into safe and 
stable Americana the way The Brady Bunch provided on TV decades later. But not so for N.C. His covers and 
his illustrations for Treasure Island burst off the page with masculine energy. The artist deploys extreme diago-
nals that suck viewers right into life and death tales on the high seas. High emotion is delivered in the form of 
an exaggerated, titling mast, and two sailors struggling with arms in combat at opposing angles to the mast. 
The dramatic lines of rigging, thrusting arms, and rippling tunics all contribute to a combustible scene. In this 
his first big break, N.C. found his methodology. The seventeen paintings that make up the set of works for 
Treasure Island are masterpieces of American illustration. The die was cast.

N.C. illustrated such venerable classics as The Last of the Mohicans (1919), The Deerslayer (1925), and The 
Yearling (1939). This is just a brief sketch of the patriarch who tragically died at a railroad crossing in 1945 
when an oncoming train hit his car. He witnessed the success of his five children, four of whom were artists, 
with Andrew as star.

Since Andrew Wyeth is perhaps the most 
famous of the Wyeth artists, it is surprising to 
discover that he had no formal art training 
outside of his father’s careful tutelage. An-
drew did however attend summer art classes 
at the Chadds Ford School of Art near his 
home. Another key item that I think impacted 
Andrew’s oeuvre is the fact that he was a 
child whose frailty resulted in him being 
home-schooled. Clearly this isolation from 
others is evident in his choices of subjects, to 
whom he shows great empathy. 

I am thinking of Christina’s World, probably 
Wyeth’s most famous painting. Like many, 
I didn’t know Wyeth was home-schooled, 
sickly as a child, and taught art by his father. 
While this is not necessarily a suffocating scenario, it does suggest to me that Wyeth’s choices of subjects are 
born of a deep emotional connection to those who are not necessarily able-bodied and rugged. 

Further, Andrew chose to work in watercolors and not oils as his father did. This fit, too: the delicacy and ethe-
real potential of working with a commanding yet elusive medium on a more humble support—paper—suggests 
that his worldview as an artist was much different from that of his father. He also embraced egg tempera as a 
medium, and this suited his meticulousness. N.C. died when Andrew was twenty-eight. By then Andrew had 
become established, and like his father, he had success at twenty when a New York art dealer gave him his first 
solo show and all of the works sold within two days.

By the 1960s, Wyeth’s work fell out of favor and was seen as sentimental and illustrative. My university art pro-
fessors all pooh-poohed him. Yet when I saw an exhibition of Wyeth’s work in person during my school years 

and viewed it up close—not in books—his stippling 
techniques and his tendency to scratch into the 
surface of his watercolors or egg tempera paintings 
were a revelation. The subjects were heartfelt, and 
the palette was in keeping with the landscapes the 
figures were set in, and yet the technique was  
aggressive for the modest format of Andrew  
Wyeth’s artworks.

Wyeth’s 1942 egg tempera painting Winter Fields 
depicts a dead crow up close and suggests to me 

Christina’s World

Winter Fields
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Andrew’s influence on his son Jamie. From an early 
date, Andrew Wyeth’s realism always aimed to capture 
in his words “what lurks close down at the surface.” 

Here is where Jamie continues the legacy. Jamie Wy-
eth is recognized for his enigmatic, realistic approach 
to art. His exhibition Unsettled follows Wyeth’s entire 
career, and works were borrowed from museums and 
private collections from across the country. The Dayton 
Art Institute is one of five venues for this major travel-
ing show organized by the Brandywine Museum of Art. 
The exhibition follows Wyeth’s entire career and looks 
at a specifically darker thread within his oeuvre of 
troubling and unnerving imagery. “Jamie has a streak 
of darkness that runs through his work, and it’s often 
compared to horror writer and fellow New Englander 
Stephen King,” said Amanda Burdan, who curated the 
traveling exhibition. “He’s even worked on projects 
with Stephen King, who identifies Jamie as someone 
who speaks the same language. People might be  
surprised to learn that some of his artworks tap into the darker side.”

The titles of the show’s three distinct sections give us a picture of his themes: “Strangers and Specters,” “Natu-
ral and Supernatural Worlds,” and “Haunted Places and Disturbing Spaces.” I was most moved not only by Ja-
mie’s technical skills, something one takes for granted with a Wyeth, but also by his passionate paint handling. 
He is unrestrained with a brushstroke to the same degree that his father was restrained. The deployment of his 
oil colors is also lush and passionate, particularly his use of blue hues to represent sky or water.

Jamie captures the ruthlessness of the natural 
world in the forms of storms and their aftermath, 
such as a blasted tree or one of the islands off 
the coast of the North Atlantic during a wintry 
squall. Spindrift (spray blown from the crest of 
waves), a 40” by 46” painting, seems monumen-
tal thanks to its bird’s-eye viewpoint.

Animals also participate in the life-and-death 
reality of the natural world, as seen in The Warn-
ing. Just like Andrew’s close up of the dead 
crow on frosted, barren ground, Jamie’s seagulls  
desperately fly toward the land as a storm  
pushes toward them. Jamie’s home is in Penn-
sylvania, and his studio resides in a lighthouse 
on an island next to St. George on the southern 
coast of Maine.

Currently on view: an exhibition  
connecting the Wyeths with Jasper Francis Cropsey 
Cropsey, Wyeth and the American Landscape Tradition 
Brandywine Museum of Art, Chadds  
Ford, Pennsylvania 
October 4, 2025 – May 31, 2026

The Warning

Spindrift

About the author: Cynthia Kukla, artist, art critic and 
watercolor educator, is serving as WHS Secretary for the 
second time. An emerita professor of art, she’s the recipient 
of a writer’s grant from Write-On in Door County, WI. She has 
had numerous visiting professorships in Europe and Asia.

https://www.brandywine.org/museum/exhibitions/cropsey-wyeth-and-american-landscape-tradition


John Keeling’s watercolors elevate our emotions because he 
often paints subjects we love and admire with a crisp real-
ism and gentle humor. His work depicts the sitter, a beloved 
object, animals, or even a street in your own town in a softly 
realistic style.

His use of line and his color choices are succinct and care-
fully chosen to frame the image without overpainting. John’s 
compositions heighten our interest, and we want to know 
more about his subjects.

Keeling was born in Salina, Kansas and moved to Kansas 
City, Missouri shortly after graduation from the University of 
Kansas. He worked as an art director for Hallmark Cards, Inc. from 1985 to 2013 with a focus at Sunrise Greet-
ings, a Hallmark subsidiary in Bloomington, Indiana from 2004 to 2007.

After a long career, John decided it was time to go into his own studio and try his hand at becoming a full-time 
artist. He eventually chose watercolor as his medium, the most unforgiving of all media in execution, yet its ver-
satility and broad color range are incomparable. He worked small at first (8” x 10” and 11” x 14”) until he was 
advised that a larger format would allow him to enter competitions and earn a living.

When John and his partner Colin lived full-time in Mis-
souri, he was able to paint the flowers that were readily 
available in his own garden. They now split their time 
between Missouri and Wyoming. This changed John’s 
surroundings and certainly his palette, which has be-
come more muted. He finds summers to be beautiful 
and serene in the mountains of the West, and this has 
influenced his imagery.

John Keeling also works by commission and uses his 
own photographs as references. His primary subject is 
dogs, but increasingly cats and equine creatures have 
entered the picture. Inspired by a trip to the Deerwood 
Wild Horse Eco-Sanctuary a decade ago, John devel-
oped an affection for painting horses. Bison and elk 
are a perfect fit on the palette of this talented illustrator 
when he resides in Wyoming. 

He starts his paintings by creating an accurate likeness 
in pencil. He often adds ink, usually with a brown micron 
pen, to help clarify and define his subject. This allows 
him to manipulate the space and create a fresher, more 
spontaneous-looking painting. When John works en 
plein air, he makes a light pencil sketch first to lay out his 
edgeless compositions and then begins layering his paints.
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John Keeling

Cuteness

JOHN KEELING
and His Friends by Lisa Englander
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He is particular about his pigments and often uses Winsor & 
Newton tube watercolors. However, he admits that as other 
brands broaden their color selections, he tries them. As John 
moves forward in his experimentation, he hopes to investigate 
honey-based paints such as those produced by Sennelier and 
M. Graham. His palette has evolved over time as he’s learned 
about new techniques and the ever-changing offerings in paints 
and paper. He began self-teaching with the aid of books and 
classes, and his early style was influenced by Jean Haines, Great 
Britain’s naturalist painter. Today, he recommends workshops by 
fellow masters. These courses often allow participants to work 
with other artists’ palettes, surfaces, and techniques that may be 
unfamiliar. Studying with native Kansas City artist Richard Sneary 
allowed John to add colors such as lavender and olive green to 
his palette.

Early on, John worked on Strathmore’s Illustration Board (now 
called Strathmore Multi-Media Board), which John learned 
about from the desks of his fellow Hallmark illustrators. This 
board has a very fine tooth and therefore captures a great deal 
of detail without the need for much cleanup if the painting is to 
be digitized.

However, he realized that he wasn’t achieving the advantages of 
the dry brush technique that are evident on cold press paper. So 
John started exploring other papers. He always has a variety of these 
in the studio, including cold press sheets and blocks from Arches and Saunders. He found from trial and error 
that 300 lb. cold press often became too saturated for his use, since he works so wet, and he always dealt with 
buckling paper. He has been known to paint a work over and over to achieve his preferred results. He finds 
that repeatedly adding water and paint often helps him to clarify his image. Like many of us, John can become 
impatient and doesn’t always allow things to dry thoroughly. However, we as final observers do not see the art-
ist’s labors—only his successes. 

It is obvious that this man loves all animals, and he will never tire of painting them. Commissioned portraits of 
animals, specifically pets, have become his main stream of income. Although he favors dogs and has painted 
a great variety of the different breeds, there are a few he enjoys painting less, but we will keep that his secret. 
Ten percent of his requests are for cat portraits. These animals are enhanced by the luminosity of watercolor 
and Keeling’s trademark softened edges that accentuate their beauty. He finds watercolor to be his medium of 

choice because it creates “lost and found edges that can 
capture the essence of each animal.” 

Since his partial move to Wyoming, horse portraiture 
has become a part of his body of work, even though 
they are more challenging subjects than cats or dogs, 
which are more focused and individualistic. Often with a 
horse portrait, other incidentals such as a rider, saddle, 
barn, or grassy landscape tend to intrude into the pic-
ture. Keeling has begun to see some wild horses and 
other curious creatures roaming the Wyoming hillsides, 
and his subject matter may evolve to include them.

The long tradition of pet portraiture dates back to 
ancient times when dogs, cats, and other creatures 
were sketched on the walls of caves. Ancient Egyptians 
treated their pets as cherished companions and often 

Peonies in Glass Vase

A Tender Moment
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mummified them for the afterlife and buried 
them in elaborate ceremonies. Renaissance pets 
were painted alongside their masters to convey 
wealth and status. English nobility were the first 
to feature custom pet portraits in domestic set-
tings, such as  a lapdog surrounded by family, 
as symbols of companionship. Pets have always 
been considered valued participants of society. 
More importantly, in individual households, they 
are members of the family. 

People commission these portraits to honor 
their beloved pets and serve as tributes that 
can be passed down to family members. Pets 
have unique personalities and spirits that play a 
significant role in the lives of their owners. 

Keeling’s favorite period in art history is Impres-
sionism, whose main objective was to capture fleeting moments and emphasize the effects of light and color 
on scenes from everyday life. He also admires the works of John Singer Sargent (1856-1925), whose Muddy  
Alligators, 1917, is pictured here. Sargent’s superb design is only superseded by his engaging composition 
and color balance. Additionally, John is a fan of Andrew Wyeth and contemporary watercolorist Dean Mitchell.

When asked to name his favorite pet portrait, John enthusiastically 
selected Anders Zorn’s (1860-1920) visually pleasing Portrait of 
Derry, 1887, which he saw on a recent trip to Sweden. Painted over 
140 years ago, this vivid watercolor of a cherished Jack Russell is 
as fresh today as when it was first painted.

John’s fur babies, as he refers to them, allow his viewers to  
participate via memories of their pets, past or present, and  
weave their own stories about John’s subjects. This often  
heightens the experience and the viewer’s emotional response  
to the finished watercolors.

John tries to attend life drawing classes as often as he can to keep 
his hand limber and see the human form as a fresh entity. He bal-
ances these sessions with en plein air painting, which gets him out 
of the studio and working from real life. John also teaches as often 
as he can. This provides a necessary income, allows him to engage 
with others, and broadens his horizons. He has been teaching in 
the United States and beyond—recently in Sweden—and he offers 
private instruction and workshops in his home, local galleries, and 
community centers.

John Keeling is a signature member of the Watercolor Honor 
Society and currently serves as Treasurer. He has dabbled in other 
organizations and is one acceptance shy of signature status for the   

American Watercolor Society. He received the Gary Cadwallader 
Memorial Award for his painting, Magpie and Muley, at Watercolor USA 2025 exhibition. John has recently 
joined the American Impressionist Society (AIS).

John has mixed feelings about placing a society’s initials on his work, and he believes his paintings should be 
judged on their own merit and not the initials beside his signature. However, he accepts that in certain painting 
circles, those initials are essential if artists wish to teach and lecture.

John Singer Sargent, Muddy Alligators, 1917

Anders Zorn, Derry, 1887.



He has illustrated three chil-
dren’s books with Kansas City-
based author, Annie Presley: 
Sam Gets Adopted, Sam Sees 
Santa Claus, and Sam Goes 
Shopping. These stories about 
a black Labrador that Presley 
adopted appealed to him, and 
he enjoyed the opportunity to 
collaborate on these titles.

Keeling licenses his work, 
and he has a robust portfolio 
of pieces available through 
MHS Licensing. A friend of 
his was incredibly successful 
with licensing her watercolor 
florals, and John thought that 
if he could achieve a fraction 
of her success from this repre-
sentation, it would be worth-
while. He invested a lot of time 
and energy building a varied 
portfolio only to learn that 
most product companies are 
looking for “collections” they can apply across their formats. John creates individualized paintings rather than a 
series of images with surface designs and coordinating patterns. He gave this approach a try but experienced 
only occasional success. He does enjoy a steady stream of revenue from Leanin’ Tree greeting cards that MHS 
markets for him.

With his usual sense of good humor, John says, “Guess you 
can take the boy out of the greeting cards, but you can’t 
take the greeting cards out of the boy.”
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Over the Rainbow

About the author:  Lisa Englander is an artist and teacher. She 
is a signature member of the Transparent Watercolor Society of 
America, the Wisconsin Watercolor Society, and the Watercolor 
Honor Society and the founder of the Retail Division at the Racine 
Art Museum from 2001-2022.  More at:  www.lisaenglander.com

Watchful Wonder

https://www.lisaenglander.com/
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Watercolor USA 
2025 Award Winners

JUROR DESIGNATED 
AWARDS: 
1st Place - Kenneth M. Shuck 
Memorial Award, $3,000
L.S. Eldridge,  
Hashtag Harmony (1)

2nd Place - Greg G. Thielen 
Memorial Award, $2,000
Lana Cease, Out of My Depth (2) 

3rd Place - Bill Armstrong 
Memorial Award, $1,500
Dongfeng Li, Life of Silver (3) 

4th Place - Robert E. Goodier 
Memorial Award, Given by his 
Children, Winslow & Elizabeth, 
$1,000
Chris Krupinski, Bittersweet (4) 

1

3 4

2

https://www.sgfmuseum.org/246/Watercolor-USA
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WATERCOLOR USA HONOR 
SOCIETY CASH AND 
MERCHANDISE AWARDS
Gary Cadwallader Memorial Award, $300
John Keeling, Magpie and Muley (5)

Valerie Wright Memorial Award, $300
Miles G. Batt 2, Orchidaceous (6)

Rita Finnegan Memorial Award, $300
Brian Paulsen, Caution (7)

Cheng Khee Chee Memorial Award, $300
Ann Pember, Pensive (8)

Celia Clark Memorial Award, $300
Mary Jane Mooneyham, Take Out (9)

Kenji Nishikawa Memorial Award, $300
Jim Whiteaker, Non Eva (10)



WATERCOLOR USA HONOR SOCIETY  
CASH AND MERCHANDISE AWARDS (continued)

Charter Member Richard Clubb Memorial Award, 
Generously Donated by The Clubb  Family, $300
Dennis McCann, Porch Sitting (11) 

Award of Excellence, $300
Rick Boschulte, March Lamb (Sunset) (12) 

Award of Excellence, $300
Vicky Lilla, Pelicans at the Spillway (13)

Award of Excellence, $300
Lana Privitera, Fortune’s Fickle Whims (14)

Award of Excellence, $300
Ken Clubb, Stu (15)

J Jie Li WHS  
Board of Directors  
Award, $500
Michael Holter,  
The Look from  
Grannie (16)

11

12

13 14

15 16
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WATERCOLOR USA HONOR SOCIETY  
CASH AND MERCHANDISE AWARDS (continued)

WHS Board of Directors Award, $500
Lea Magruder, Painters’ Breakfast (17)

WHS Board of Directors Award, $500
Mary Jansen, Emerald City (18)
 
WHS Board of Directors Award, $500
Thomas Bucci, The River Dart (19)

WHS Donor Award – Art Emporium, Fayetteville, Arkansas, $500
Kelly Eddington, Ticket to  the Show (20)

Escoda Brushes Merchandise Award, $500 Value
Alisa Shea, Last November (21)

WHS Donor Award – Art Emporium, Fayetteville, Arkansas, $500
Trish Poupard, The Drink (22)

Daniel Smith Watercolors Merchandise  
Award, $500 Value
Jim Hubbman,  
A Hundred Cranes for Zurbarán (23) 
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It is with great sadness that we announce the recent death of Ellen Murray, also 
known as Ellen Murray Meissinger. 

Since early childhood, Ellen Murray loved to paint and draw, and she always 
dreamed of becoming an artist. In college, especially in her sculpture class, she 
routinely created small watercolor sketches. She found the fluid qualities of the 
paint produced pleasing color effects, while the subtle interactions that occurred 
as each independent wash coalesced were almost magical to her. Eventually 
Murray’s watercolors and paintings on 
canvas grew to a monumental scale. She 

continued using this format throughout her lifetime, and she frequently 
incorporated her pieces in large installations.

Murray enjoyed the daily act of looking and learning from this 
experience. Observing and painting was nourishment for her. Daily 
experiences and interactions inspired her, and she often combined 
elements of both realism and abstraction in her compositions. She 
continually explored themes of time and space in her work. Surface 
reflections and the mirroring of imagery were essential elements 
throughout her body of work.

Murray was born in Raleigh, North Carolina and studied at the  
University of North Carolina at Greensboro, receiving her Bachelor 
of Fine Arts in 1969 and a Master of Fine Arts in 1971. She taught at 
Oklahoma State University beginning in 1971, and in 1986, she took 
a position at Arizona State University. As a Professor of Painting and 
Drawing at the Herberger Institute for Design and the Arts at ASU, she supervised one of the largest water media 
programs in the country for over thirty years.

Murray married Lonnie Dean Meissinger in 1975, and the couple’s 
son, Logan Don, was born in 1979. His toys often served as subjects 
for his mother’s work. During her tenure at ASU, Murray became the 
manager of the Firenze Flood Project of 2016. Created by Arizona 
Global Arts, this venture formed a synthesis of artistic interpretation 
of the restoration and preservation of Santa Croce Church in 
Florence, Italy after a devastating 1966 flood. Murray directed and 
developed this research group. In addition, she collaborated with 
the ASU Library Map and Geospatial Hub to facilitate the student 
exhibition series Creative Cartography. 

 
Her paintings, watercolors, installations, and mixed media pieces 
have been shown in over one hundred international and national 
art exhibitions. Murray’s artworks are included in numerous 
private, museum, and corporate collections, including IBM and the 
McDonalds Corporation. 

She  was a National Watercolor Society member, past-president 
of the Watercolor USA Honor Society, and served as the National 
Society of Arts and Letters Art Chair for the greater Arizona region. 
She believed it was important for all of us to support local arts 
groups, see regional and local exhibitions, and interact with fellow 
artists. Always an outstanding teacher and educator, Ellen Murray 
will be remembered for her words, deeds, and fabulous artworks. 

Ellen Murray Meissinger  1947-2025 by Lisa Englander
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Robert Lee Mejer, artist and distinguished professor at Quincy University, 
passed away on Saturday, July 5, 2025 in Quincy, Illinois. He was born on 
November 8, 1944 and raised in the shadow of Notre Dame University in 
South Bend, Indiana. He went on to attain a bachelor’s degree from Ball State 
University in Muncie, IN, and finally his master’s degree from Miami University 
in Oxford, OH.

A signature member of the National 
Watercolor Society, a Distinguished 
Master of the Transparent Watercolor 
Society of America, and a Master 
Fellowship Member of the International 
Society of Experimental Artists, Mejer 
was a Distinguished Professor of Art at 
Quincy University in Quincy, Illinois for a 
remarkable 57 years. He founded and was 
the curator of QU’s Gray Gallery for an 
equal number of years. His contributions to the Watercolor Honor Society are 
incalculable. He was a signature charter member, a longtime board member, 
and he served as WHS President for four years. His innovative work was shown 
in over 65 solo exhibitions and accepted for over 500 juried exhibitions. “In 
my work, I hope to PRESENT (inside to out) rather than REPRESENT (outside 
to in),” he said. Previously profiled in 
the WHS newsletter here and here, this 

multidisciplinary artist received the 2025 Lifetime Achievement Award at 
Watercolor USA in August.

Robert’s life revolved around his art, but when he had time, he enjoyed 
playing tennis at Quincy’s Racquet Club. Survivors include his brother, 
Vince M. (Fran) Mejer of Lincoln, NE, his significant other, Sue Archambo 
of Quincy, and many nieces, nephews, and cousins.

He was honored with a special memorial service at Quincy University on 
September 21. Speakers included colleagues, former students, and the 
president of the university. Following the service, a retrospective of Bob 
Mejer’s artwork was shown at the Gray Gallery. All of the pieces were 
loaned by private collectors and institutions.

A video of Bob’s reflections on his life, along with a quick demonstration of his innovative “monotype 
assemblegraph” process, was shown at Watercolor USA to commemorate his Lifetime Achievement Award,  
and it can be viewed at this link.

https://youtu.be/oWUAAGITJ-s

Robert Lee Mejer   Nov. 8, 1944 - July 5, 2025
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https://www.watercolorusahonorsociety.org/wp-content/uploads/2017/04/WHS_April2017_FinalDelivered.pdf
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Memorials 

Kenji Nishikawa 1943-2024

Kenji Nishikawa, 81, of Colleyville, Texas, passed away on September 13, 2024. He 
was born in Tokyo, Japan on March 30, 1943 and graduated from Chuo University. 
He is survived by his wife, Yoko Nishikawa, and son, Ken Nishikawa. He married 
Yoko on April 26, 1971. Kenji had a career in computer manufacturing for Tandy 
Electronics, later Radio Shack.

Kenji was the WHS/Japan Watercolor 
Exchange Show coordinator in 2010, setting 
up exchanges of WHS watercolor paintings 
between the United States and Japan. A 
group of artists belonging to the Japan 
Watercolor Federation visited the Springfield Art Museum, where their 
work was displayed in a gallery near the Watercolor USA exhibition. The 
following year, Kenji coordinated a selection of WHS works that were sent 
to Japan. These were displayed with the Japan Watercolor Federation’s 
paintings during their annual exhibition. A group of WHS artists with work 
in the show flew to Japan to visit. Kenji helped make this possible because 
of his fluency in Japanese, as well as his membership in both groups.

Kenji was a member of a number of prominent watercolor societies, and he 
loved watercolor painting and eating good food (not always in that order).

Celia L. Clark  April 8, 1934 — April 6, 2024

Celia L. Clark passed away on April 6, 2024, at home in Meredith, NY, with her daughters by her side, aged 89. 
She was born in Delhi, NY, the daughter of Lynn Scott Clark and Mildred Truscott Clark. She grew up on the 
family dairy farm and was raised with her brothers, David and Peter Clark, and sister Lois Clark Stalter. Her mother 
taught her to identify many trees and wildflowers which later figured in her paintings, as did the family Holsteins. 
Many hours were spent roaming the woods and fields after milking.

Celia graduated from Delaware Academy and attended Syracuse University. She was a founding member of 
the sorority Alpha Sigma Sigma. She earned both a BFA and an MFA from Syracuse, with a focus on ceramic 
sculpture, and spent many years in Syracuse raising her family. Later in life, she began to study with a gifted 
watercolorist, Susan Spencer, and this became her chosen medium. She was honored with membership in 
the American Watercolor Society and the National Watercolor 
Society and entered many competitions, often winning awards. 
Celia returned to Delhi over 20 years ago and painted scenes from 
Delaware county. She was fortunate to travel the country with Lois, 
Ken, and friends, and she especially enjoyed Utah and Arizona. 
Accompanied by her children, she traveled to India and Nepal. All of 
this was reflected in her art.

Celia left a legacy of beautiful paintings and a love of the natural 
world which she shared with family and friends, who remember her 
immense kindness, sense of humor, and the joy she took in being 
outdoors. In her memory, spread some birdseed and whistle for 
chickadees or walk in the woods and look for spring wildflowers.

Opera House II by Kenji Nishikawa

Adirondack Moon by Celia L. Clark
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Member Achievements
Beth Shadur has had a busy schedule of exhibitions since 2025. She exhibited in June 
at Yellowstone National Park, and had a solo exhibition in September at Space 900 in 
Evanston, IL. Her work has also been accepted to Watercolor USA; True Colors, Grove 
Gallery, Evanston, IL; Landscape is Changing, Bridgeport Art Center, Chicago; the San 
Diego Watercolor Society International Exhibition 2025; Aqueous 2025, Lexington KY; 
Language of Paper, Gallery 33 Contemporary, Palm Beach, FL; Natural Elements, Sault 
Art Center, Sault Ste. Marie, MI; and National Watercolor Exhibition, Mark Arts, Wichita, 
KS. She will be in a group show Great Outdoors at Parkland College, Champaign IL. 
She received an Honorable Mention in the online Women in Watercolor international 
exhibition and at Mark Arts’ National Watercolor Exhibition. She was one of five winners 
of the Blick Watercolor Challenge, and received gobs of watercolor supplies!

Robin Erickson is the recipient of the 2025 
Dagmar Tribble Memorial Award from the 
American Watercolor Society for her painting 
Reflection on Via V. Immanuele. In addition, her 
paintings of eucalyptus trees are featured in the Fall 2025 Watercolor 
Artist magazine. She found this a surprising turn of events because the 
tree portraits have been made over the years as “mini vacations” from 
the more rigorous work of producing the reflection paintings that are her 
main interest. Also this year Robin was awarded Master status both by the 
San Diego Watercolor Society and the National Watercolor Society. Her 
painting Entwined was awarded the Thomason, Hedekin, Holbein, Escoda 
Award in the 2025 San Diego Watercolor Society’s International Exhibition.

J. Jie Li won the Sondra and George Juetten 
Award at the 38th Annual Northern National Art 

Competition and 1st place at the Alfa Awards 2025 at the New Brunswick Salon (both 
USA). On September 4th, the exhibition Echoes of Existence: Between Desire, Suffering, 
and Reflection opened at the MUSS Holy Week Museum in Hellín, Spain. The show 
closed on October 5th. In this series of works, J. Jie Li traced the silent tremors of the 
human condition: longing, suffering, and the fragile beauty of existence that flickers 
between the visible and the intuited. The artist, who had traveled from New York, was 
also present, along with the local mayor, Manuel Serena, and other members of the 
local council, Florencio López (curator of the exhibition), and Pablo Cánovas (director 
of MUSS). A moving moment arose when the artist donated a work to the museum, 
receiving praise and thanks from the authorities. Attendees also had the opportunity to 
participate in a live demonstration where the artist displayed her passion for this medium.

Tom Sorrell’s painting Bridge Over Untroubled Water received both an 
Honorable Mention and a Purchase Award at the Red Bird Sylvania (Ohio) 
Plein Air Festival in July.

Cynthia Kukla’s watercolors were featured this summer in Persona, a curated 
exhibit of artworks at the Springfield Arts Association in Springfield, Illinois 
and the Baker Hunt Arts Center showcase of regional artists in Covington, 
Kentucky. She gave spring and summer workshops on doing watercolors 
while traveling at the Pyramid Hill Sculpture Park and Museum in Ohio. She 
also presented a lecture and demo on travel watercolors to the University of 
Cincinnati’s Adult Learning Institute.

Beth Shadur

Robin Erickson

Tom Sorrell

J. Jie Li
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Kelly Eddington achieved signature status with the National 
Watercolor Society, and her painting Visionary: Robert Lee Mejer 
won Best of Show at the Hannibal Art Club’s Originale competition in 
Hannibal, Missouri. She received an honorable mention in the online 
Women In Watercolor international exhibition. Her painting The Idea 
will be shown at International Watercolor Masters 2026 in Lilleshall 
Hall, England next May.

L. S. Eldridge’s painting Ekman’s Enchantment was selected by 
juror Mathew Bird to receive the Maurice Prendergast Award of Merit 
at the annual exhibition of the Transparent Watercolor Society of 
America’s 49th Annual Exhibition held at the Kenosha Public Museum 
in Wisconsin this year. Her painting The Patterns of Home was part of 
a limited retrospective exhibition at the Historic Arkansas Museum in 
collaboration with the Arkansas Department of Heritage’s Arkansas 
Arts Council to present Small Works on Paper: From the Permanent 
Collection this year. And This Path of Mine was a finalist in the Splash 
26 Art Competition and included in The Best Of Watercolor  
presented by Artists Magazine and American Artist published by 
Golden Peak Media. 

Jennifer Sowders’ Hocking Hills won the Grand Prize in International 
Artist Magazine’s annual Landscape Challenge for the second year 
in a row. Look for her in the current October/November issue and in 
her feature in an upcoming issue of American Art Collector Magazine. 
She also recently received the Silver Medal for Life’s Work in the Ohio 
Watercolor Society’s 48th Annual Juried Exhibition.

Anni Matsick’s Perfectly Poised received the Bonnie and 
Harrison von Duyke Award for Transparent Watercolor 
from awards juror Z.L. Feng in the Philadelphia Watercolor 
Society’s annual Works on Paper Exhibit, October 18 - 
November 26 at the Wallingford Community Art Center. 
Anni’s Smog Baby is one of 59 works included in the 
juried Pittsburgh Society of Illustrators 30th Anniversary 
exhibit MY AMERICA: An illustrated Experience. The show 
opened October 13 at the Smithsonian-affiliated Heinz 
History Center in Pittsburgh and runs through September 
7, 2026. Just Do It! was accepted by juror Joel Popadics in 
the Baltimore Watercolor Society’s Mid-Atlantic Regional 
Exhibition, October 10 - January 11 at the Kentland 

Mansion in Gaithersburg, MD.

Mary Jane Mooneyham was honored to announce that she didn’t 
murder her husband during the creation of her Watercolor USA, 2026 
award-winning paper sculpture, Take Out.

 
Please follow WHS on Instagram and Facebook! Also 
feel free to engage with and share our posts. Simply 
hit the “share” button above the comments, and set 
your post to “public” when you post it. Thank you!

Kelly Eddington

L.S. Eldridge

Jennifer Sowders

Mary Jane Mooneyham
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https://tinyurl.com/landscapes-art
https://www.facebook.com/share/p/16n6bZQRWN/
https://www.facebook.com/share/p/16n6bZQRWN/
https://www.heinzhistorycenter.org/whats-on/%20history-center/exhibits/my-america-an-illustrated-experience/
https://www.facebook.com/watercolorhonorsociety/
https://l.instagram.com/?u=https%3A%2F%2Flinktr.ee%2FWatercolorHonorSociety&e=AT0Sr56tkROuah9_xrVaagxLICuMRIVwGoEI60IIvDeegIDk9OoVV37dmhN6yfz8hUVVldeQUpMko5YHFA1uFCS8co1rurMhI_eypfzAog
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To download the entry form, click here
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https://www.watercolorusahonorsociety.org/wp-content/uploads/2025/10/Watercolor-Now-2026-final-prospectus.pdf


Date:_________________________________________________ 

First Name:________________________________________________

Last Name: ____________________________________________

Address:_______________________________________________ 

City/State/Zip:___________________________________________ 

Phone:__________________________________________________

E-mail__________________________________________________ 

Website:_________________________________________________ 

Annual Dues: $40 - Make check payable to:  WHS 

MAIL this form and your check to:  
John Keeling, WHS Treasurer 
121 Delaware St., Unit #311 
Kansas City, MO 64105

OR go to the Watercolor Honor Society USA website,  
and click on “pay dues” 
 
CHECK HERE IF YOU DON’T HAVE EMAIL  _________

For questions regarding payment, e-mail John Keeling 
johnkeelingpaintings@gmail.com

For questions regarding membership, e-mail Membership Chair, Alicia Farris 
afarrisart@att.net

MEMBERSHIP RENEWAL 
DEADLINE:  JANUARY 31, 2026 

Membership dues are payable on or before January 31st of each calendar year. 
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